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ABSTRACT

CS is commonly seen as more typical of the spoken language but now a days CS is
occurring in contemporary Bangladeshi pop songs as well. Bangladeshi pop singers
are not only CS between Bangla and English/Hindi/Arabic; but are also adopting the
western clothes, movements, norms even accents. The language of the contemporary
pop songs and movements seem to be very vulgar, and the vulgarity is expressed
through the CS. Our younger generation is influenced by CS and the western styles in

these songs. As a result, they are failing to recognize own tradition and culture.

This study looks at the functions, attitudes and impacts of CS in Bangladeshi pop
songs. It also looks at the effects of these pop songs on the younger generation. The
data was collected in three steps: 25 songs lyrics and video clips of Bangladeshi pop
songs from 5 artists were selected. 5 songs from each artist which had code switching
and available Video clips of the songs were collected from internet and VCDs which
has performed for TV audiences. Data has collected from two groups of people by
distributing semi structured questionnaire, to the younger generation (YG) and parents
(P). Five experts were interviewed have been conducted. The experts comprised of
selecting two media persons. One is a top composer of Bangladesh and other is a guru
of Bangladeshi pop songs. The other experts comprise of three academic scholars;

who has a background on cultural studies.

The findings seem to suggesting that; in the contemporary Bangladeshi pop songs,

two types of CS (inter-sentential and intra-sentential) are employed, where four
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languages (Bangla, English, Hindi and Arabic) have been used. CS between Bangla
and English seem to be used more than other languages. We can see that most of the
songs talk about love and physical relations. Some songs are very much vulgar in
their use of foreign language to CS, especially English; and sometimes Bangla is more
vulgar than English. From the video clips it seems that the attires and the movements
of the singers are very much western, and this seems to appeal to our younger
generation. From the findings we see that there are many differences among the
opinions of younger generation, parents and experts. Young people like the
Bangladeshi pop songs where as parents do not. The younger generation thinks that
using foreign languages in songs especially English is a part of modernity, but
parent’s group does not support them. Our new generation seems to be following the
western style and they think that our culture is back-dated. The experts said that these
trends (i.e. use of CS and western styles) will last for a short time and they will
disappear again. But one thing is common, that is all the groups (younger generation,
parents and experts) agreed that the Bangladeshi contemporary pop songs are not

projecting our culture.

Parents and experts suggest that some policies should be established to stop the
vulgarities in songs. They further said that the government should set up a sensor
board for the modern songs and the old songs should be introduce in a new way to
make them appealing to the younger generation. It has also recommended that more
research should be done on this topic, and makes people aware of the present situation

regarding contemporary Bangladeshi pop songs.
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CHAPTER]

INTRODUCTION

1.1 Problem Statement

Code-switching (hereafter CS) is an important phenomenon of sociolinguistics. Haffman
(1991) says that the most general description of CS is that which involves the alternate
use of two languages or linguistic varieties within the same utterance or during the same
conversation, According to Wardhaugh (1998: 100) CS is regarded as a ‘useful social
skill’, but Myers and Scotton (in, Wardhaugh 1998: 100) says that some people think, CS

occurs due to the ‘lack of proficiency’ of language.

In general Code-switching seems to be common feature of spoken language or every day
conversation. Now a days CS seems to be occurring in contemporary Bangladeshi pop
songs. A Bangladeshi pop song appears to be the use of different languages, such as
English, Hindi and Arabic etc. Some of these songs also display various cultures,
especially western culture. Some researchers (Gal, 1988; Wardhaugh, 1998; Holmes,
2001) point out that CS is a strategy to cross group boundaries, a useful social skill and a
positive attitude. Shim (1992) and Back (1994) suggest about CS comes from mass
media and academic writing. In light this opinion pop songs in our country through the
use of CS cross the boundaries from one generation to another generation or one culture
to another culture. However the manner in which CS is done and the contents of CS
could be questioned, whether they reflect our culture or are suitable for our culture. The

video clips of these Bangladeshi pop songs, seems to be using vulgar languages and



expressing sexy movements with their western attire and our younger generation is

following that culture and style.

1.2 Purpose Statement

This study intense to look at the functions, attitudes and impacts of CS in Bangladeshi
pop songs. It also looks at the effects of these pop songs on the younger generation. The
finding of this study is expected to give some useful insights to the students, academies

and researchers regarding CS especially in Bangladeshi pop songs.

1.3 Central Research objectives
The central research objectives of this research are as follows:
1. to identify the forms and functions & aspects of code switching in Bangladeshi
pop songs,
2. to identify the attitudes towards CS in Bangladeshi pop songs,

3. toidentify the impacts of CS on traditional culture and younger generation.

1.4 Limitations

The researcher could not find enough materials for the literature review which are
directly related to his topic. Though the materials of CS are available and almost all the
modern sociologists write about it, but hardly any research is found in this sector in the
case of CS in Bangladeshi pop songs. The books, journals and articles are also very few
in this sector. Authentic data and information are not available in Bangladeshi context.
The video clips of the Bangladeshi contemporary pop songs are not available. On the
other hand, though some Bangladeshi researchers right now doing research on it, I am

not allowed to use those results as these are yet to publish.



1.5 Delimitations
This research is based on code switching in Bangladeshi pop songs where fusion is
occurred; only 25 songs from 5 artists along with available video clips. Open- ended

questionnaires distributed to 100 respondents and interviews have conducted with 5

experts.

1.6 Operational definition

1.6.1 Code Switching

According to Wardhaugh (2002: 100), CS is the process of mixing codes or languages
and forming a new one.

Code switching is “Use of complete sentences, phrases and borrowed words from

another language” (Hughes and Brich, 2006, 8).

1.6.2 Pop Song
According to Simon Frith (2001) pop music is produced as a matter of enterprise not art
which is designed to appeal to everyone and it does not come from any particular place

or mark off any particular taste.



CHAPTER I1

LITERATURE REVIEW

2.1 Definition of CS

People are social beings who belong to certain communities (Gumperz, 1976).
According to Gumperz (1976: 224), a speech community is “dynamic fields of action
where phonetic change, borrowing, language mixture, and language shift all occur”.
Romain (1995) said language shifting occurs within the bilinguals. Spolsky (1998)
defines bilingual as, “A person who has some functional ability in second language”. He

(1998) says “‘the bilinguals have a repertoire of domain-relate rules of language choice”.

According to Hoffman (1991:109) Code switching is potentially the most creative
aspect of bilingual speech He further adds that the feature of bilingual speech such as
interference, code mixing and code switching are normal phenomenon because bilinguals
often find it easier to discuss a particular topic in one language rather than another.
Spolsky (1998) says that bilinguals like to shift their language for convenience. This
situation may be the basic reason why people code switch. Hoffman (1991) states that
“interference is the use of features belonging to one language while speaking or writing
another.” Hoffman (1991:111) says, “The most general description of code switching is
that it involves the alternate use of two languages or linguistic varieties within the same
utterance or during the same conversation.” Gal (in Wardhaugh, 1998: 100) defines code
switching as a conversational strategy which may be used for crossing group boundaries.
In other words Gal (in Wardhaugh, 1998) said “code switching is a conversational

strategy used to establish, cross or destroy group boundaries; to create, evoke or change



interpersonal relations with their rights and obligations.” Wardhaugh (1998) said that
code switching is often quite subconscious that is people may not be aware that they are

switching. Here the linguist emphasizes interpersonal relationship among people.

According to Banu and Sussex (2001:51) said that CS is commonly seen as more typical
of the spoken language. They said that Cs is occurring in our country including business
names (e.g. restaurants), where foreign proper names, common nouns and sometimes

whole phrases are imported into the written language.

Devise (in Babalola and Taiwo, 2009) said that code switching may serve a poetic
function, contribution to the aesthetic and rhetorical effects of discourse that is not
spontaneous, but carefully constructed. Babalola and Taiwo (2009) said, “Code
switching in song lyrics is a style used by the artist who is conscious of the possibility
that their word may be received by people outside their immediate context of language
use”. He further explains that CS in song lyrics is by no means a recent phenomenon,
motivated by expansion of muss media that provides unprecedented opportunities for

people all over the world and music originating cultures other than their own.

According to Wardhaugh (1998:100) CS is regarded as a ‘useful social skill’, but Myers-
Scotton (in Wardhaugh, 1998: 100) said that some people think that CS occurs for ‘lack
of proficiency’. Wardhaugh, (1998) pointed out that CS is a strategy to cross group
boundaries, a useful social skill and a positive attitude. Shim (1992) and Back (in

Wardhaugh, 1998) said about CS only comes from mass media and academic writing.



2.2 Types of Code Switching

In general based on the documented literature, it seems that there are 5 types of CS —
situational, metaphorical, inter-sentential, intra-sentential and tag switching (see
Wardhaugh, 1998, Hoffman, 1991, Paplock, 1980). Blom and Gumperz (in Wardhaugh,
1998: 103) classify code switching into two categories. The first type is situational code
switching. Wardhough (1998:103) states that “situational code switching occurs when
the languages used change according to the situation in which the conversant find them:
they speak one language in one situation and another in a different one.” The second type
of CS is metafhorical CS. Wardhough (1998) said when a change topic requires in
language, we have switched metaphorical code. He (1998:103) define metaphorical code
switching as a code switching occurring within a single situation but adding some

meaning to such components.

The second classification of CS is based on the scope of switching or the nature of the
juncture which language takes place (Wardhough, 1998). The basic distinction in its
scope is usually between inter-sentential switching, and change which occurs between
sentences or speech acts, and intra-sentential switching, or change which occurs within a
single sentence. Hoffman (1991:112) shows many types of code switching based on the
juncture or the scope of switching where language takes place, Intra-sentential switching
(it occurs within a sentence), inter-sentential switching (it occurs between sentences) and
emblematic switching (it is tags or exclamation as an emblem of the bilingual character).
Paplock (in Romain, 1980) introduced another switching named ‘tag switching’, which
involves the insertion of a tag in one language into an utterance which is otherwise
entirely in the other language. He further said that tags are subject to minimal syntactic

restrictions, e.g: you know, I mean, etc.



2.3 Reasons of Code Switching

According to Hoffman, (1986), there are three reasons for switching codes: (1) softening
and strengthening request or command, (2) because of real lexical need, either if the
speaker knows the desired expression in one language cannot be satisfactorily translated
into second, and (3) to exclude other people when a comment is intended for only a
limited audience. In later publication, Hoffman (1991:116), suggests seven reasons way
bilinguals codes switch : (1) talking about a particular topic, (2) quoting somebody else,
(3) being emphatic about something, (4) interjection, (5) repetition used for clarification,
(6) intention of clarifying the speech content for the interlocutor, and (7) expressing

group identity.

Alam (2008) suggests many reason for CS ; among tem some are to attain : spontaneity,
to draw the attention of others, to show off, to impress the opposite sex, to take the
advantage of knowing a separate language, lack of translation equivalent, medium of

education or training in English and so on.

Giles and Coupland (1991) applied a theory named ‘accommodation theory’, which is
used to refer to the means we take to adjust our way of interacting with people of
different cultures in order to facilitate communication. They explain that speakers are

motivated under certain circumstances to adjust their speech styles in order to fulfill

identity expectations.



2.4 Pop music

Hatch and Millward (in Firth, 2004) define pop music as "a body of music which is
distinguishable from popular, jazz and folk music". Frith (2004:9-19) said "pop music"
may be used to describe a distinct genre, aimed at a youth market, often characterized as
a softer alternative to rock and roll. According to Frith (2004:9-17) pop music is
produced "as a matter of enterprise not art", is "designed to appeal to everyone" and
"doesn't come from any particular place or mark off any particular taste". It is "not driven
by any significant ambition except profit and commercial reward ... and, in musical
terms, it is essentially conservative". Hatch and Millward (in Frith, 2004) indicate that
many events in the history of recording in the 1920s can be seen as the birth of the

modern pop music industry.

2.5 Pop music and pop artists in Bangladesh

Ahmed (16 February 2007) says that in the last couple of years as ‘“new musicians in
Bangladesh have entered the arena, there has been a rise in record labels and the concept
of 'band' music has slowly disintegrated and made way for a much broader spectrum of
music genres rock, pop, heavy metal, hip hop, R&B, electronic, fusion folk and many

more.”
Bogey (in Ahmed, 2007) said:

In Bangladesh there is a big confusion between the different genres-
contemporary (adhunik) versus pop versus 'band'. James might be
considered a contemporary singer and at the same time a 'band' singer.
Traditionally speaking, contemporary Bangla songs actually refer to
those from 1850 onwards, which of course is not applicable today.



Sumon (in Ahmed, 2007) said “There is actually no such thing as 'band' music”. He also
said, “About 20/25 years ago there were not too many bands in Bangladesh. Ahmed
(2007) said that Azam Khan, the initiator of the so-called 'band' music movement with
evergreen songs like ‘Saleka Maleka' and 'Bangladesh' who can still make his fans go
into a frenzy with his stage presence, feels very positively about the trend of rearranging
old songs. One of the most well known voices in the music industry, Bappa Majumder
thinks the reason for the huge popularity of his ‘rearranged music’ is the audience's taste
(in Ahmed, 2007). Majumdar also said that the listener were getting bored from listening
to the same kind of music and musicians have tried to come up with different styles of

music, and it has been very well accepted by the audience (in Ahmed, 2007).

Ahmed (2007) said abut pop artist Fuad Al Mugqtadir is a new entrant into the music
industry, who does all his work from his studio in the US, has already managed to make
waves with his unique style of electronic music. He also said that Fuad’s latest hit 'Shona
Bondhu' from the album Variation No. 25.2 is a hot favourite of joy riders but has also
received criticism for its crude lyrics. Fuad (in Ahmed, 2007) said, “I don't care what's
socially decent or indecent or what is musical and I do a lot of things in the name of good
humor. I try to keep it real and not hide behind a facade of cultural decency.” He further
said that he likes taking risks and portraying what really happens in the world (in

Ahmed, 2007).

Ahmed (2007) said, the Hip-hop has never been really popular in Bangladesh and there

has been a lot of criticism about the hip-hop culture with its use of slang and crude



language. Kazi, the lead singer of Stoic Bliss, believes that today's generation is very

open-minded and is slowly coming out of the 'fixed-box-mindset' mentality (in Ahmed,

2007).

Regarding the changes in the music including in Bangladesh, Azam Hhan says that he is
very pleased with such changes because in the music industry at one point there was a

sudden fall and now it is doing quite well,” (in Ahmed 2007).
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CHAPTER III

RESEARCH METHODOLOGY

3.1 Research Design

The nature of the study is descriptive, non-experimental and analytical. Qualititative
paradigm is used in this investigation. There are three steps for collecting data- choosing
25 Bangladeshi pop songs, distributing 100 questionnaires to various people and
conducting interviews with five experts. Giles’ (in Wardhaugh, 2002) accommodation
theory and Bloom and Gumperz’s (1972) concept of code switching is used to analyze

the data and explains the findings.

3.2 Theoretical Frame Work

Two types of theories were used to analyze the data. According to Blom and Gumperz
(1972), there are two general kinds of code-switching ‘conversational (metaphorical)
switching is used to convey a speaker’s attitude towards the topic of the conversation,
while the other, ‘situational switching’, is used to convey a speaker’s attitude toward

his/her audience.

Accommodation theory is the most suitable theory which can explain CS in the study in
terms of the attitude of composers of Bangladeshi pop songs, singers as well as listeners.
Wardhaugh (2002: 112) explains that individuals have a tendency to induce other
individuals to judge them more favorably and try to reduce differences between them. He

further elaborates that when this attitude is used to gain some social approval, it is known
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as convergence behavior; on the other hand, when an individual desires to be judged less

favorably, it is called divergence behavior.

3.3 Sampling
25 songs lyrics and video clips of Bangladeshi pop songs from 5 artists were selected,
that is 5 songs from each artist which had code switching and available Video clips of

the songs were collected from internet and VCDs which has performed for TV

audiences.

Data has collected from two groups of people by distributing semi structured
questionnaire, to the younger generation (YG) and parents (P).There are two set of
questionnaires, one for the YG and other for P. 50 questionnaire were distributed to the
younger generation, comprising students from colleges and universities and fifty were
also given to educated parents, comprising of people from (govt. and private) service

holder, businessmen, teachers, house wives.

Five experts were interviewed have been conducted. The experts comprised of selecting
two media persons, a top composer of Bnagladesh and a guru of Bangladeshi pop songs.
The other experts comprise of three academic scholars; who has a background on

cultural studies.

3.4 Setting
The setting is less important in this study because it does not influence the results in
significant reasons Selecting 25 songs lyric and video clips of Bangladeshi pop songs

have been collected from internet and VCDs in informal way.
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The respondents from colleges, universities and homes, got the questionnaire to take
home and were requested to return them within a couple of days. Two set of
questionnaire have been distributed in a formal and informal context.

The interviews of experts have been conducted, in formal and informal settings, that is,

in their homes and offices.

3.5 Instrumentation

The results from the analysis of the lyrics and video clips of 25 Bangladeshi pop songs
helped to answer the first central research objective. The researcher has made two
questionnaires for two groups of people. Questionnaire for the younger generation
consists of ten questions and the questionnaire for the parents consists of eight questions.
In both questionnaires the first six questions are same. The first six questions (for the YG
and P) indirectly help to answer the second research objective. The last four questions
(see Appendix A) for YG help to find answer the third research objective. The last two
questions (see Appendix B), for the parents, help to answer the third central research

objective.

The interview questions (see appendix C) designed for the experts, consisting of seven

questions, which also help to find the answer of the third central research objective.

3.6 Data Collection Procedure

Data has collected in three phrases- texts (the lyrics and video clips), questionnaires and
interviews. The lyrics and video clips of 25 Bangaladeshi pop songs (where code

switching has occurred) collected from the internet & VCDs.
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Hundred (100) responses have been collected from fifty students of different colleges
and universities and fifty parents who are service holders, business men, teachers, house

wives and relatives.

Researcher has gone to different college’s and university’s classes to distribute the
questionnaire among the students. At first she took the permission from the principal of
the college and authority of the university to enter the college’s and university’s classes.
In case the collection of parents responses, researcher has gone to the relative’s and
neighbor’s houses and distributes the questionnaire and collects them after a few days.
For the interviews of experts researcher tried to contact the interviewees in various times
over phone. Many times she refused by the interviewees. Trying after several times she
got the appointment of the experts. The opinion of five experts has gathered through
interview and researcher asked relevant questions to the experts separately to answer
them based on interview questions & each interviewee lasts 20 to 25 minutes. An audio

recorder is used to record the interviews.

3.7 Data Analysis Procedure

Collected data from the lyrics and video clips of 25 pop songs as well as questionnaire of
100 respondents and the interviews of experts have been compared and tabulated.

The lyrics and video clips of Bangladeshi pop songs have been tabulated based on types
of code switching, predominance of foreign languages, vulgarity, tone, style, attire and

song’s theme which help to answer the first central research objective.
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Collected questionnaire have been compared and tabulated into 4 different tables 1 is for
song’s analysis and 3 tables for 3 different groups of people. Table will be based on
respondent’s opinions and description of their likings, code-switching and pop songs,
singer’s presentation, culture and impacts of these pop songs on younger generation
which help to has found out the answer of the second and third central research

objectives. All the tabulated data has discussed in findings and discussion part.

3.8 Obstacle Encounter

It took 2 days to get the permission from the authority of the university and college. In
questionnaire part, some students and parents did not give their opinions and it turned a
bit difficult for the researcher to identify the answer of central research questions. For the
responses, it took more time then the speculated time. Some students and parents did not
want to give their opinions, so the researcher assured them that their opimons will be
kept secret and researcher behaved friendly with them.

In terms of the interview of the experts, researcher faced many problems. The experts

were very busy. Several times the researcher took the appointments but those are

cancelled by the experts.




CHAPTER IV

RESULT AND DISCUSSION

4.1 Introduction

Code-switching is a linguistics term denoting the concurrent use of more than one
language, or language variety, in conversation (Hoffman, 1991). It seems that CS has
become a common phenomenon of communication and it is happening in songs as well,
especially contemporary pop songs in Bangladesh. In the contemporary Bangladeshi pop
songs, different foreign languages are being used, such as English, Arabic and Hindi as
well; interestingly the singers seem to be not only switching the language but adopting
western attitudes and cultural norms. It seems that the pop artists’ attire, movement; style
do not represent our culture and tradition. This study looks at the functions, attitudes and
impacts of CS in Bangladeshi pop songs. It also looks at the effects of these pop songs

on the younger generation.

4.2 Findings

Collected data from the lyrics and available video clips of 25 pop songs, questionnaire of

100 respondents and the interviews of 5 experts have been compared and tabulated.

4.2.1 Findings in Terms of Linguistics Analysis of the Pop Song
The selected 25 songs from five artists (Tishma, Mila, Fuad, Stoic Bliss and Habib) have
been analyzed and tabulated in the table 4.1. The songs were categorized according to the

in terms of the singers, themes, attitudes, attires, influence of foreign languages and types

16



of CS with example. Most of the songs talked about love, physical relations and the pain

of separation from the beloved. There are two songs (S5 and S13), which talk about the

situation of Dhaka city and S6 described the disco. The theme of the S17 is talked about
acid and its brutality. 11 songs out of 25 (44 %) of songs talked about love and physical
relations. These songs talk about women’s body and sexual relationships. 8 songs (i.e

32%) express love and desertion. There are 3 songs (i.e12%) which talk about spiritual

love.
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TYPES OF CODE-SWITCHING

NO SONG’'S INFLUENCE
SONG SINGE | ATTITUDE | THEME ATTIRE OF
R FOREIGN
LANGUAGE
1. Dewana Tishma | Very much Love and Jeans, tops cap,boot | English, and Inter-sentential - SR I -/ FE< Taag Tgad |
appealing phys.ical & honda Hindi intra-sentential - dIbaanaa 319 #tIq $5< & TF4 crazy for you x=s
mood relation EE T8 (O e
2. Shona Tishma | Tone is Love and English Inter-sentential - Party with the
Bondhu provocative as | physical Come .with a fast call / I just have some fun/Come meet me at the bar /I
well as relation just like get in some /™!t wie I &1 t /Shake it with the. Song /Run
language run in this leaving room / Run run under neat this moon / Come come
feel it as a booms /Come come fill it in your womb
Intra-sentential -Boom boom &t /Or on the shits/s<t gt 5i Fati=t
Come girl take a. Wt &1, /A i3t R viem =t
\| ,3/' Sweet Tiahma | Ina sexy Love and Jeans, shirt ,cap, English Inter-sentential - O my love /You are my love/Love. you are my love
Heart mood physical boot & guitar Intra-sentential - 3% (St 31 SER1, Relation Bt B zor /36t @t vw/oey
relation Sheat #itsat TS At
4 | 47 | Chader Tishma | Physical Love and Tites, mini scat, English Inter-sentential - Bloody people in this place/Its time to party, get
meye movement is physical top.boot & cap ready/For the steps get up/ Get down/And lets the body starts/ siws (g
appealing relationship e Wity
WA (o =t
5. Ajob Tishma | Actinglike a Description of | Saree English Intra-sentential — Hey, Dream city SR/SIR FSi ¥f¥ Bt /Hightech
g)ﬁl:}:a 1gx;;1locent rural | Dhaka city city Dhaka/s 3%t ve T,
\‘|/{f Disco Mila Dancing mood | About Disco Scart, top, jeans & Er.lgli'sh, and Inter-sentential - 2578 @3 (511 7R o1ow ¥4/l am a diseo dancer. T
bandor boot Hindi intra-sentential - TR ST Jt0 I G®/Uncle a 79 ga/afhe @8 @i
S/ AreE T T
maistﬁ[m?( e G T Nﬁﬁ FIT 0! TN JAunty S W= Uncle a9t fir
- f Nirjon Mila Sad mood Love and Long Frog,cap English Inter-sentential - Shake da body nostop With the big girl /u make me
raate with shaking Desertion sing a lot of /T -
dance step
intra-sentential - Tickle my body =If 3/1.ike yoy wanna be done
8. Sad mood Love and Shirtt Hindi Inter-sentential- SR MASH WAR/ (T o6 Jq% o) o9 YaaerTs
Fele asha | Mila nostalgia
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9, Mila Love and Hindi Inter-sentential -o&&yr 39 13 s ® (Vave @ R IuEat'd Sgva g oA
Chera pal Desertion TR X ¥0 ga { Fewau
G e s
10 | Tumijano | Mila Love and Skirtt English Inter-sentential -=i% ®3/Hey Baby I Want Youw/In My Lifre I Need
na physical
relation You
intra-sentential- 3 SARt R Rt CIFEI/Q T I You R the only
one
11 | Hit film Fuad Close dance Love and Jeans, shirt,top. English, and Inter-sentential - T % 3 (ST /F9 ST FRIN/wT @ FHaweE A3
physical Hindi I TG Qe /
relation g €9 a9 H993d W TH
Intra-sentential - 3% 517 @ = Kissing Missing your gada &wv
12 | Gonga Fuad Love and Hindi Inter-sentential — SR Rt Arstret Tt /! 397 S JwiE £ AT
Desertion o
s, '
13 | xhub Fuad Physical Love Arabian dress Arabic Inter-sentential- TR CTNE - IR I CRreiotyceet W/
chena movement is ) .
chena appea]in g =] L:_-:!‘ﬁ.-.-'f (‘;::::E
[ — I(_. é ; E‘Q Y .‘e %, .”I
y Dui duita | Fuad Love and English Inter-sentential - =¥ 281 &7 f& 7= A oyt Tacs TwERe |
Girl friend physical
relation

] v WY R o7 oW, e 3w AR 59, =? gotta have a wife gotta gotta
have mistress/one to the one that/ lwanna wanna sleep with/one give me
goaod, one give me good head./L.ove between two beds, gotta keep it
moving/Big udad wolf with the huff and puff/Touching your belt and just
touch my nuts./Brushing it up like you never had enough/Going to my
crib and all you want is love/Playing little mind games, watching how
the lines change/I'wo different gals in two different time frames

Which gals like two different watches/I'wo differentobjects placed in
my pocket

intra-sentential - w2 2% Girl friend =23 waf¥ @y wo5
4% 7 01 HINT @A W3 1 yfim|
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e xom 2 oo affomy
15 | Tears Fuad Love and English Inter-sentential - Within you, Without you. You
become Desertion Baby I'll still remain, and i know you’ll remain
the rain And the tears in your eyes..in the rain
- & | Abar jigay | Stoic Description of | Jeans, shirt English Inter-sentential - %3 9{%7{, w7 oA/ AR
bliss Dhaka city
femrafaeretm, T e féetta
Now York to Dhaka baby/Bishop keep it proper baby/This is Dhaka’s
anthem KC/See put my hands on ladies
Intra-sentential - Stoic Bliss o/ it/ Miss st Dill
WG/ TR (T B A0S Jaw @R of1H ] o7 SR Vitamins and +f8/Eat
some RER, do 31 TR/t R Man, that’s so precise/Go to to
T, to eat some real spice
17 | Mayabi Stoic Love and English Inter-sentential - (T3 @ IR e, @ AR TR & Tor Wi/t 3
chokh bliss physical , ,
relation =W, 1 don’t know you/And you don’t know me
But together can we dunce real closely/Put your hands on my hips/And
dunce like this/ Please don’t you trip or else your heart will skip
18- | Shomoyer | Stoic Love, time English Inter-sentential - SIGR A@fF I (ST 5 AW Sfgee /Come on girl
palki biiss and physical
relation just dance to the drum/Shake your body What you need is coke with
rum/Stoic bliss in your mouth in the clum
Intra-sentential - 783 (3t (72 TSR SIS/ club /T house T
RS /RfATS 97 Bt SR TSt SWRPTS R/ YR o bt ol
IS Evi o)
19 | Shapurs Stoic Love and English Inter-sentential - Got me girls that I'l] fail for the geess mink./ I got a
bliss physical cold from the ice on both my rings/. I gotta go like aproblem when I do
relation my ring./See the thing with this chick she gone suckmy(slurp)/You
don’t even know mouth, control your lips/
Intra-sentential - 6@ IR’ Whats good 2/ o1 clvb urs bt v 2
29 Acid Stoic About English Inter-sentential - Acid is a demon stuck to the tombin the back of the
| bliss throwing acid

room/And the rumors proving the moons /Awaking tmonster strapped
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to the wall with chains

And half of the moment his locked in place

Intra-sentential - Acid 5@ SI3M @ 55 4@ [ w177 573 W @]
acid <9 Frem

21 | Amar Habib Love and English Inter-sentential - I’ 11 never stop loving/Till the break of down/Spring

E?hrz)dr?eu? Desertion time is here/Beauty every where/How could I Share/Without you near
intra-sentential - = IF RREA ot /Special request in

22 | Amar Habib Love and English Inter-sentential Without you
bondhua Desertion Wi T ooter IR R
bihone 2

23 | Projapoti | Habib Love English Inter-sentential - 513f& W86 (VA S =t R/ Rty

o Rap mixing___ _

24 | Ashibole | Habib Love and English Inter-sentential-Habib in the place/Better give some space/Not near to

gela Desertion impress/Not near to give skess
325 | Krishno Habib Love “English'd' ' Inter-sentential — Rap mix
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9 (36%) songs S1,S2,53,54,56,S7,58,S9,S10 the artists Tishma and Mila wore skintight
geans, body fitting tops, cap, high heel boots, long frock and mini skirt, which are considered
esiern attire. Furthermore manner of wearing the dress seems sexually provocative. They

pve their hips and shake their bodies in a very sexual way.

Fhile the S12 singing, the artist wore an Arabian dress, where her body movements and her
mititudc seems very arousing. She is shaking and moving her hips and calling the audience in
an appealing mood. In song S Rajib wore loose jeans, cap, breslet, ear ring which also tend to

different forn.

.Several languages have been used for CS in the Bangladeshi pop songs. From the findings.
I:cre are three languages (English, Hindi and Arabic) are being used. Among 25 songs,
.English (76%) is being used in 19 songs, Hindi (24%) in 6 songs and Arbic (4%) is used in
only 1 song. So it seems that English is using more than other language. There are some
i songs where two languages have been used. In terms of Hindi language, one or two words are

:' being uscd like, e[ (Habibi). There are different types of CS but from the findings, in pop

E songs we find only two types of switching take place, i.e inter-sentential and intra-sentential
‘ switching. In 13 (52%) songs inter-sentential switching has occurred and in 12 (48%) songs

 both inter and intra-sentential switching occurred.
- From the findings (Table 4.1), we find that sometimes the uses of foreign languages are

b vulgar, especially in case of English. Sometimes Bangla expressions are more vulgar than

| English. In S2 Tishma sings:
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¢ Come with a fast call
I just have some fun
Come meet me at the bar
I just like get in some /B! wie W™ ¢t
Shake it with the song /Run run in this leaving room
Run run under neat this moon / Come come feel it as a booms

Come come fill it in your womb

T S3

e Bloody people in this place
Its time to party, get ready
For the steps
get up/ Get down/And lets the body starts
4 B (TR (STt IR TR o 1t
j In S7
e Shake da body nostop With the big girl
you make me sing a lot of ¥TIR SERPIE A=
Tickle my body Wif¥ 33
: Like you wanna be done
j In S11
o THIN U I (Y /ARG AT IARY
T Y FSI WY/ AMTT “ATE QT /
hisanaa gaao toro laammbao kalao baala
TR @
Kissing Missing your gaaoro gaala.

| InS14

| ] o7 Wt 79 o7 o4, el 919 Afy G, Pwn?
' gotta have a wife gotta gotta have mistress/one to the one that/

Iwanna wanna sleep with/one give me good one give me good head.
Love between two beds, gotta keep it moving
Big bad wolf with the huff and puff
Touching your belt and just touch my nuts.
Brushing it up like you never had enough/Going to my crib and all you want is love
Playing little mind games, watching how the lines change
Two different girls in two different time frames
which gals like two different watches/Two different objects placed in my pocket.
In S17
[ don’t know you /And yeah you don’t know me
But together can we
Dunce real closely/Put your hands on my hips
And dunces like this/ Please don’t you trip or else your heart will skip
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S18
E o T AR T (SRS B T SRETS

Come on girl just dance to the drum/Shake your body dum
What you need is coke with rum/Stoic bliss in your mouth in the clum

TR ¢S (A4 TN SMBIEE/SA club &t house T fAgiTs
WS o1 Bt SR TSt SRS »Feifd

: TS Y w1 9Bt weRd @R

i S19

e Got me girls that I’ll fail for the guess mink.
I got a cold from the ice on both my rings
I gotta go like a problem when I do my ring.
See the thing with this chick she gone suck my slurp
You don’t even know mouth, control your lips

 Reading these songs lyrics we can realize that how much vulgar the language. There are some
songs, such as, S19, S20 and S25, these three songs are sung by Habib, where rap mixing has

occwited that are not understandable,

4.2.2 Finding in Terms of Opinion of Younger Generation

' The opinion of the 50 younger generations was collected and tabulated in Table no 4.2

I according to the questions of the Questionnaire 1 (Appendix B).
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Stl Yes.because it’sa | habib | style | Language blending is no no | No.popisforall. Its not They are presenting themselves in no | no
great source of fun natural traditional so its has a western style

different style.

St2 No,cause its ' band lyric | Deswoying language yes yes | Yes sometimes many They are following western style | no | Hasan,n
destroying bangle beauty singers waring traditional : 0
songsguality dress, like habib, james

St3 Yes, I love to Not Blend | More use of foreign no yes | They are following western | They dance more than they sing no nobody
listen pop songs specifi | ing language, our mother | dress & movement

c differ | tongue will be instinct \
ent ' i
langu I '
age I ;

St4 No, there is high Not tone Mixing code makes our | no no | Thesesongs are better for I cant understand, are they singer or no | nobody |
use of instrument, | specifi communicationeasy any occasion. dancer? !
so languageisnot | c ! | :

B clear i i | :

S5t5 Yes, different ] tone It make language Little ! no | Pop songs came from They are great dancer T yes | Mila,ko
language is ' stylish . bit western country, so there i j mor
stylistic . will be western style. _ i dulano

S6 Yes, its very rock Lyric | Its positive yes no | Itis also a song’s style They try to be modern i yes | Mila, but
interesting and & : don’t
enjoyable blendi I follow.

ng .
langu
_ - age . |

St7 No, cause I do not style | Its very bad no | yes | Yes, all singers are not They want to make a change. noﬁrmﬁjmy
understand the warring western clothes.
foreign language _ ) I SN R S |

[?tg Yes,its is Fuad, §lyric | Itsnatural Little  no | Tdon't know but culture is They are representing modernity. yes 1 Hridoy
i happening all over ! Mila bit no | ever changing Khan
the world. and
Hrido
y
__ _.) Khan ‘ S

St9 Yes ,it's a great Chike | tone yus no ) No, these songs are not No comments but I like there names | yes | Fuad
enjoyment of chita | presenting our culture but
listening these now u days its entering our

L Songs S S W N 1 culture - - S 1
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St10 Yes ,cause of mohar ]Lyrk’:’.‘ e olending o X
smart thythm and | az tone language is destroying style.
rhyme style, | language identity
accen
. . _— t — -.
Stl1 No, because there style | We have a great history | no no | No,these songs has its own no
language is not of language.The style so there is no question
clear blending of language is of culture.
destroying language
o B identity - = S
TS[ 12 No, its like ! nothi | Idont like this no Ye | No,Bangle language is our They are peculiar no | nobody
hotchpotch ng S, representer of our culture
| but blending language is
] . R . | | destroyingourculture. | _ o
St13 | ! o
stld '| .! o
St15 No | nothin | nothi | Notgood No yes | No,modesty is a part of our | They are bustard No | Nobody
g ng culture but there is no
| ) ] modesty _
St16 Yes, different tone Blending language i somet jno | No Inthere performance they dance yes | Mila
language gives attract people more. hing which is enjoyable
different tastes o ]
St17 Yes its very Rock J Lyric | Its positive yes no | No, Its improving day by day yes
interesting and and
enjoyable blendi
ng of
langu
. |age | ]
Stlg Yes, its adding a Stoic style No No | Sometimes Some presentation of songs are really | no
new dimension Ibliss | | | bad and o ruchikor. o
St19 Yes,it's a good Chade | tone No problem cause Littile ' no | no They thing western style is no ! Mila
source of r meye language is not one’s bit modernity
- entertainment property |
“ St20 Yes, its make my Abar Lyric, | good No No | No, Bangali is full of They are hot yes
| mind refresh jigay | tone,s prejudice
I B tyle — _ S : —
[ S¢21 No, Nothi yes No Hbib
- - ng _ o _
l;St22 No, this is No nothi | We are proud for our No yes | No there is no modesty There attitude is drishtikotu No | nobody
nongramitome | one ng language so I thinkit’s | .
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St23 | Yes, good for time style | Using forelgn language | No No 7 1f you see or 1isten thase &Y Are trying
pass is god for learning songs you will feel that you
language are watching foreign
channel
St24 | Yes, Bolchi | Tone No yes | No they don’t talk about our | They are ok no | Mila
tomay culture, they ware pant shirt,
- R . -] — . — N J—| Scat. _ —_—
St25 Yes,these songs Abar Blend yes no | No yes | Habib
are not boring jigay ing of
langu
age ]
St26 No,sound is not prese | Its ok but w should somet | yes | No, but new dimension is They should to careful about their no
good ntatio | maintain a limit hing good presentation
n
St27 | No nothi yes yes | no How they dance they look like a No ]
. R SN IRV N o~ S . monkey —
St28 No, I think these Nothi They are very much stupid no T
sangs are nokol ng | ]
St29 Yes, it’s a new Abar Lyric somet [ No [ No, our religion likes hijab | They are sexy, smart and stylish Habib
item jigay and Its positive hing but these are open yes
style
St30 Yes Projap | Tone Yes No [ No, They are hot and sexy No
oti and
I N L style | S B
St31 No Nothin | Nothi | Idon’t know No Yes [ No No comment No ]
- g ng — I P A .
St32 Yes,new thing Style | Itsok [ Yes,once may be these They are trying to break our ego.
. __| new taste I songs will be our culture | J
5133 Yes Projap | Style | Itsnormal Yes No | No They are stylish No T
oti and ]
blendi |
ng of
langu
N - R ] _
St34 No, there is no Nothi | We are habituated No No | No They are going the age of No
| reason ng _ - o | moderpity |
St35 FYes Abar Style | Its natural Yes No | No They are hot and sexy No Rajib.
_ jigay I'm cool
R I B I like him
LSt36 No, its not goesto | No Nothi | Not good, destroying No Yes | No, these songs don’t tell They are wearing short dress No -
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- my emotlon one ng th i
St37 some thing No Nothi | Destroying language No Yeu () ) \
specifi | ng beauty ultra modern
i S cone _ NI . _ -
St38 Yes Don’t A language is not all in | No No | No They sing the song in a very cheap | No Rhidoy
know all particularly and way khan
language is dependable
- so mixing is ok 1 . 1
St39 No Its happening world No Yes { No They are singing only for their No |
wide and you cant stop business
it , .
St40 Yes Nirjon | Lyric | We should not do it Yes No | No, if you see you will They are funny No Habib
I rat i understand it
St41 Some times Tone somet { No | No They is no art in their song and No i No one
| hing | | presentation
I S142 | No ) i No Yes ' No
St43 | I
| S144 No Not good No Yes | No Idiot No T
St45 Yes Nirjon Some } No | No They are not good in their dress up "No Mila
L rat thing =
St46 Yes Khub Yes | No No
chena ; ] . _ ]
St47 Yes, good for time Style | Verybad No Yes | No No
. | pass - -
St48 | Yes its very Abar blendi | Ita natural Some | No | No They are imitate western style Some
interesting jigay | ngof thing times
langu
R age 4. . )
Std49 No No Nothi | No comment Some | No | No Some
one ng thing times
St50 Some times No Style Some | Yes | No They jumping more than singing No
I one _ thing | - i
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rstudents (52%) said that they like these pop songs, 21 students (42%) do not like and 3

k) sometimes like Bangladeshi pop songs. S1 said that blending of language is very natural

#these songs are a great source of fun. He also added that pop songs have a different style

d taste.

am the findings it seems that 56 students (28%) like the style, 8 students (16%) like the
ics, 20% like the tone,10% like the blending of the foreign languages, 1 (2%) likes accent
d1 (2%) likes the presentation of these songs.

terms of question 5 (Appendix B), 12 students (24%) said that they understand the foreign
\guages where 11 (22%) students sometimes understand. 25 (50%) students said that they
not understand the foreign languages.

students (58%), feel that CS is not destroying songs aesthetic beauty of songs; they think
it CS is a kind of style. 21 students (42%) do not support this view and feel that it is

stroying the quality of many songs.

hen asked about culture, every student said that the contemporary Bangladeshi pop songs
: not projecting our culture. Few of the students (13, i.e 36%) from the younger generation
ticized the singers’ attires and presentations. They think that singers’ clothes and
vements are not appropriate in our Bangladeshi context. Some of them feel that the singers
- more conscious about their body language and dance than singing. But 27 students (54%)
/€ a positive impression about singers’ presentations. They feel that the Bangladeshi pop
sts look hot, smart and stylish in the western clothes. 10 students (20%) did not give any

nment regarding the attires and presentations of the singers.
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ow the singers tend to speak Bangla with the English accent and our younger generation is
flowing this style. In terms of the question 9 (Appendix B), 38 students (76%) said that they

m'’t follow the singer’s accent, 2 said (4%), they sometimes do and 10 said (20%) do not.

1terms of question 10 (Appendix B), few students (16 i.e. 32%) mentioned the name of their
vorite singer. 6 students (12%) said, they like Mila, 5 (10%) said they like Habib, 2 (4%)
ad the name of Rhidoy Khan. 1 (2%) said, Fuad, 1 (2%) said Hasan and 1 said (2%) Rajib

his favorite singer. But 34 students (68%) did not mention any name.

2.3 Findings in Terms of Opinion of Parents

 order to get opinions of parents regarding CS in Bangladeshi pop songs. 50 questionnaires

\ppendix C) were distributed to them. The data from the questionnaire was tabulated in the

able 4.3.
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el 4 XA VIL oAy LW Lo | uvvuiLug AL LD A1k Akl Wl 1VL RV nL .lpo,auus i a R | ALYy Wi Vassmssasram e .y -
generation source of these songs make my | makea sensor
pleasure but for childhappy & she board for song.
blending it dance with songs
L i irritates me i __
P2 No.it destroying bangle i! Nothing Using foreign language | yes it destroying Their style is not Yes, they follow their | Yes, we should
songs quality ' is disrespect of any bangle songs no projecting our culture | dance to help our child
language quality to know our
] I | culture
P3 no Nothing Loosing language Yes, loosing no They are addicted & | Yes, my daughter Yes, we should
L aesthetic quality | songs beauty alien dance with this song to be aware
P4 no Nothing We cant express No, this isone | no They want to be no Yes, nothing to
ourselves without using | kind of songs modern ! do.atajuger
L ; , other language | | L |hawa
PS5 no Nothing Its natural [ yes no They think western no Yes,
people are modern so we
they are following should
them build
| our
i awaren
- - —a - _ - _.___ess —1
P6 no i Nothing Its normal & we are use |{ Ithink they not | no Modesty is a part of | Yes, my son follow | Yes, we should
: to do it now sing but our culture but they hair cut of Hridoy to make aware
screaming & are shameless Khan our child’s
1 shouting ; awaresiess
r]3'7 No [Nothing Tts natural Yes, thereis no | No Idiot - Yes, they try to follow | Yes, we should
meaningful singers style to counseling
meaning with aur
T - : children
P8 No, for the using of heavy i Nothing Not good —[ Yes,old song No No comment No, it’s a forbiddenin | Yes,w should
metal. | becoming my house to stop listen
modern but these fongs
loosing its
b B emotion B
P% | No, Nothing Using different language © Yes, these songs | No They are not keeping | Yes, my daughter Yes, we should
| is not bad but want to be | have no to the inner want to ware these to colkect old
L ~ 1 | aforeigner is bad creativity only | appertments types of western dress

SOnZSs ]
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1in Haldlidl LNy L LTS ey AN A w2 ARRYL LU U
,,,,, J _ . . P P — et aware
P11 | No Nothing Its destroying our No, its has its No In the mane of No Yes .We have to
language individuality own beauty modernity they be aware
L ) - | become stupid .
P12 | No _ Nothing Yes No_ No Yes
P13 | Yes, good for time pass Tone No No Ok No |
P14 | No Nothing Its happening, cause No No Not good No Yes, we have to
there is no language be careful
. which is pure T .
P15 | No, loosing bangle song’s | Nothing No language is No No Their dress up, tone, | Yes, they follow their | We should to
aesthetic quality individual so it’s ok and attitude is not shalin | dance introduce to our
normal. wadition
P16 | No,sound is not to me Nothing Using different language | Yes No They approaching Yes Govtshould |
may limit the language themselves in a bad keep tax on 1
knowledge of new manner presetting these
R generation songs
P17 | No Nothing Without using foreign Yes No T
language you cant
express your emotion
B . | properly. ]
P18 . No Nothing We are habituated to use | No No They are modern but | Yes, their banglish Yes,nothing to
foreign language not accepted in our style do we should to
Lo B || society | accep i
P19 | No Nothing Should’t mix but we are ~ Yes, thereisno | No No comment No B
habituated sweetness of
- — — mUSiC —_— J) [— - JRp—
P20 | Sometimes Nothing" Yes No Ussrinkhol " Yes Should to be
o i aware
P21 | No Nothing Not good Yes,there is no No No comment No Yes, make new
melody genergion
—_ — — . aware
P22 | Some times Tone | Its not bad Yes | No Very odd No Yes, sould to
I ] L ' be aware
P23 | No Nothing We should not mix . Yes No They are forgetting No Yes, sould to
language | __| ourculture o stop tese songs
P24 | No Nothing Its insulting for a " Yes No Idiot Yes, they follow their § Yes Sould stop
_ .| language e A _ldunce | thesesmomps |
P25 Nothing Yes No Yes Should 1o

32



. N generation
P26 | No Nothing Its very natural and we No.these are No | They are foilowing Yes Govt, should
cant avoid it also one kind of ! western singers assigned a
L _song | | whichis not good _| policy
i_PZ'? ] No ! Nothing Yes No Yes
P28 © Yes Accent No |No | — ] Yes we have to |
L N — _ S N § be cateful
: P29 No Nothing Yes No
; P30 ! No Nothing Yes No B
P31 | No.ioosingbangle song's |~ | ] T T T - B
_ | gestheticquality | o L —
P32 | No. not projecting our Nothing Language 1s not fulfill Yes, loosing No They have no " No [ Ye::éa‘vTc_;in—
culture individoally so mixing songs soft ness modesty take necessary
language is needed step for stop
L I these songs
P33 | No,don't like to listen nothing It ts harmful for next yes it destroying Their style is not No Yes, we should
generation bangle songs No projecting our culture build pur
I L quality i awareness
P34 | No Nothing [ts natural yes No Modesty is a part of No Yes
. our calture but they
. B N are shameless . o
. P35 | Some times Blending | Very bad Yes, lovsing No No T
| language songs soft ness | |
i P36 | Yes,its funny Accent No No . Yes
P37 | NoTdon'tlike it Nothing Without mixing Yes, destroving | No They are unrestrained | No Yes, govt.
language songs tone : should take
communication is not policy
S o possible - ~ ) 1 o
P38 | No Nothing 1ts natural Yes - No They shout rather Y Yes
— — | tamsimg |
P39 | No not pood to listen Nothing It is an insult of Yes They forget they are No Yes , fovt.
- International mother hangali should make a

P40

P41 |

» —
No. these songs are not
our song

"l\it.)i-hilllf, -

No,it destroying bangle

Nothing

language

LA 1CPresents

own individuality hai
mixing is destroying this

qualy ]
Using foreign languape

Yo, sonml s
touph

No N they have o
sense ol modesly

Their style is not

| Yes, they follow theiﬂ Yes, e should

Yl.‘h'.,ﬂ.lj-! iiilliiilllt‘lr-]wi'kc B
their hair style

i HOE] E

sensorboard for

Yes, df we have
10 be eynseious
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songs qu!iiy

4 QINrenpect or any

language quality to know our
culture
P42 | No, for the using of heavy | Nothing Not good Yes,old song No No comment No, it’s a forbidden in | Yes,we should
metal. becoming my house to stop listen
modern but these songs
loosing its
emotion
P43 | No Nothing Yes No Yes
P44 | No Nothing Yes No They are not good No Yes,allwe |
should hate
these songs
P45 | Sometimes, it’s a fun blending | We are habituated to No , another No They are not careful Some times Not at all
mix language and song genre about their songs
without this proper
communication is not
o possivle
P46 | No, thee songs is full of Nothing Yes No They are like stupid No, these songs are Yes,we should
heavy sound and non sense not allowed in my to stop listen
- ] home these songs
P47 | No Nothing No Yes
P48 | No Nothing Yes No Yes
P49 | No Nothing Its very natural and we No,these are No Not good No Yes, we have to
cantavoid it also one kind of be careful
i song
P50 | Yes, its funny Lyric No No Not aall
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Most of the parents (42, i.e 84%) said that they do not like the Bangladeshi contemporary
pop songs where code-switching has been used. Some parents said they do not like the
pop songs because of its heavy sound. They also feel that CS is destroying the beauty of
Bangla songs. 8% (4) parents said that they like the use of CS because its make a song
entertaining, From the findings we see that only 28% (14) parents like these song’s tone,
lyrics, blending language, accent and lyrics because they think it’s a fun and again 8%
(4) parents said they sometimes like the pop songs but they did not give any specific

reason. 72% (36) parents do not like any elements of these songs.

When asked about code switching, parents gave different types of opinions. From the
findings 34% (17) parents said CS is natural. They said no language is individual and
without using foreign language we can not express our thoughts properly. 26% (13)
parents gave a negative impression abut CS. They said CS is not good, which is
destroying language aesthetic quality and individuality. They think that CS is harmful for

our Bangla language, as well as our children.

From the findings it is seen that most of the parents give a negative impression about the
pop singers, due to their inappropriate clothes and movements. Some said that these
singers are shameless, while P3 said that they look addicted and strange.

In terms of 2 question 100% parents support that the contemporary Bangladeshi pop
songs are not projecting our culture and 26% parents said these fusions are not
destroying songs quality, where 70% parents said that these fusions are destroying songs

quality and 4% did not give their opinions.
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Due to the patently concerned, every single parent said that the contemporary
Bangladeshi pop songs are not projecting our culture. However 13 of the parents think
that fusion music including CS is not destroying the quality of Bangladeshi pop songs.

From this table we find that 82% (42) of the parents said the younger generation is
loosing the value of our traditional culture. 34% (17) of the parents find that their
children are influenced by these types of pop songs and the appearance of the pop artists.
40% (20) parents said they do not find these kinds of any attitudes in their children. 24%
(12) parents did not give any kind of response. P1 said when her daughter listens to these
types of songs she begins to dance. P6 said that his son follows the hair style of Hridoy

Khan.

4.2.4 Findings in Terms of Opinion of Experts

The opinion of 5 experts (E1, E2, E3, E4 and ES) was collected and tabulated in Table

4.4.
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Na | Ql Q2 Q3 Q4 Q5 Q6 Q7 Q8 Q9 Ql0
me
of
Exp
ert
E1l Nowadays |Inormally [ No, | No,it’s | No, I listen to I don’t Actually culture | It’s ok. And | We always You should to takeit
Code listen thereis | a source | these songs concentrate that | defers among I'thinka adopt others positively because it is
Switching is | these no of fun subconsciously. | mush inthe different age. small group | fashion, style natural.
very natural, | songs specific | and in lyrics. AgainI ' Culture will not | people have | and itis a
we use it whenI go | name. fun will tell that if stop in one done these. human nature
basically for | out side there is it is for fun then ! place and pop and YG are
making and there no it’s ok. culture is for loved to do
fun,its not a | is no days question yaung people. this. So you
sin. CS is j asob gan of What I like, my can not stop
situation kane ase quality father doesn’t this.
demanded. na. like theseand it
is natural. May
be once these
songs will be
o . heritage. —_

'E2 In Yes,Ido | Thereis | Yes, but | No, not carefully | I think they Pop is another Its an Of course, Music company should
conversation no it’sa don’t culture which artificial younger maintain rue, may be
it’s very specific | trend of understand and | we can call thing but generation they have the rules but
common and one time. don’t know crossed culture. | less number | have a people do mot
natural and You these are full of | And technology | of people tendency to maintaining the rules
it has done can’t vulgarization. serves you all done this adopt new and regulaton. We
most within stop it. And it’s a the things and things but should to maintain that
the educated business policy. | you can’t avoid without this
peopie. but But there are they have no
in song its good songs other option
done also.

_ Lintentionatty | || B R A R B o

E3 Its very Actuallyl | Idon’t | No, No, I am not Actually they When youlearn | It’s an Especially You shouldto take it
natural don’t know these concerned about | want to make a language you | artificial ) teenagers are positively because it is
phenamenon | listen to any of songs their lyrics. some attraction | will learn their style and it ; doing these natural.
in the use of | contempor | them. are and the singers | culture also so will more, which is
language. It | ary pop coming are only cross culture disappear new to them
is used more | songs. fora imitating the may happen and | again. they love to
if you are short westernization | you can not stop adopt it but
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easily edited
your song and
we shouldto
careful about it

mastered in time, an "HANA R
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also natural. that is not and style will be
| B o vulgar to me. our culture. o o _ o
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demanded aremany | that style in these types of | staying in situation right to do you can do? If
thing and a songs of song and song but except foreign country | demanded and fun with any | I stop then
new mine. which people | those songs other | (don’t mention | of course their language they will go
dimension in has a like it songs are better. | their name) dress and style | and now for western
song new very they are doing is not projecting | Bangla is an | song like
industry creation | much. this and these our culture and | international | Hollywood
are really bad. basically pop mother and
song isnotour | language bollywood.
song it comes
from black
. o | .| people(Niger).
Its ok, but Yes Except | Yes Yes, they can They are doing | Asasingeryou | Yes,Idont | If youare
we should to some talk about our this only for should to understand hungry you
sing in singers I nation and business and remember that there will eat what
correct and like | nature. they don’t youare singing | pronunciatio |{ you get same
proper most of know what are | not your dress n. These are | our younger
bangle them they doing they | but younger not clear. It | generation
fanguage. | are only singers are very | isinsulting . have no
; following conscious about | for our option. What
| western style their dress language. they get they
and lyrics. Now | rather their song adopt it.
a days you can | and these dress
buy some and style is not
musical projecting our
o instrument culture.
- which can

You have lot of option,
course of remote if you
don’t like one classical
song you can change
your channel for next
one and it’s a business.
So what people want
we are bound to do that.
But we should to be
care full about vulgarity

Govt can make a sensor

board for song and we
should create new song
for younger generation.
We should to do more
research on this sector,
Try to make people
aware,
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These 5 experts gave their own opinions based on the interview questions. Most of them
(E1.E2 and E3) said that code switching is very natural. E1 said, switching code is very
matural, and switching codes in songs is basically done for entertainment reasons, and it is not
‘@ sin. On the other hand E2 said that CS is being used more by educated person. He also
added that in conversation code switching occurs naturally but in song it is happening
mtentionally. E3 said code switching is done by the people who have good command over the
 language. E4 said switching code in songs is not bad. He also said that CS is a demand of the

contemporary society. ES did not say anything against CS, but he feels that Bangla songs

should be sung by in proper Bangla language. Switching code is not necessary to make a

' song popular or modern.

Academic experts said that they listen to the pop songs but they are unaware that vulgarity is
existed. But media experts said that they listen to the contemporary pop songs and they know
| about the vulgarity of the pop songs. E2 and E5 said that the mixing of language in songs is
destroying beauty of our Bangla songs. But E1 said such songs are a source of fun and in fun
there is no question of quality. E4 said that the people like the style of these songs very much.

E3 feels that these songs are here for a short time and gradually they will vanish.

- Regarding the question of vulgarity in the lyrics of pop songs, the academic scholars said that
they were not aware of the vulgar lyrics of these pop songs. But ES expressed that the singers
and composers should be careful about their lyrics and they are doing this only for the
business, they are only following western style and movements. E4 expressed that some of

the pop singers are staying in foreign country as a result they have strong influence of foreign
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ture. E3 said that what is vulgar to one person, may not vulgar to another person; actually

e singers try to draw an attention through their songs.

e experts gave different opinions regarding the pop culture. El said that the definition of
aulture differs from one generation to another; in other words it is ever changing. E2 and E3
defined pop culture as cross culture. E3 also added that when we learn a language naturally
we learn their culture as well. ES pointed out that our singers are more conscious abut their
!attire more than singing but completely true fact that the image of iconic figure still has an

:appeal of their dress and movements.

Some people tend to speak Bangla with an English accent. In this regard E1, E2 and E3 said,
speaking Bangla with an English accent is an artificial thing and few people are doing this.
But E4 and ES disagreed with them. They do not understand the singers’ pronunciation. They
also feel that such pronunciation is insulting for our language.

From the findings we can see there is negative effect of the Bangladeshi contemporary pop
songs on the younger generation. Experts feel that our younger generation always adopt the

fashion and style from other cultures, and it is difficult to stop this.
4.3 Findings of Central Research Objectives

There are three steps for collecting data -choosing 25 Bangladeshi pop songs, distributing 100

questionnaires to various people and conducting interviews with five experts.
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The lyrics and video clips of 25 songs were analyzed which helped to find out the answer of
the first CRO. There are different kinds of code switching in sociolinguistics. But two types
of CS, that is, inter-sentential and intra-sentential were found from the data. [n the 25 songs,
four languages were being used, Bangla, English, Hindi and Arabic. From the findings we

find that vulgarity is expressed coming through the CS whether in Bangla or English.

Bl it W 4t !

Shake it with the??? Song
Run run in this leaving room
Run run under neat this moon
Come come feel it as a boom

Come come fill it in your womb!!!

In the pop songs singers not only switching one language to another but also adopt the
western clothes, movements and accent. They wear skin-tight or torn jeans, skin-tight tops,
mini skirts, frocks, caps and high heel boots, which are not representing our culture. These
attire, western style and body language of the singers are very much provocative. Our
younger generation is influenced by the western culture. They feel that anything western any
thing is good. However, the younger generation feels that the contemporary Bangladeshi pop

songs are not presenting our culture.
The data from the questionnaire (i.e. from younger generation and parents) and the interview

of the experts helped to give the answer of the second central research objective. The younger

generation, parents and experts said that CS is a natural phenomenon. The younger

41



neration said CS is stylish. Some parents said that without switching code we can not

press our thoughts properly.

»st of the younger generation said they like the pop songs where CS is occurring. They also
nk CS in songs is interesting and a great source of entertainment. To them the western
le of the singers is “hot” and “sexy” (Table 4.2). CS in songs one expert said that it is a
siness policy to attract the audience. Another expert said that our said that our singers are

ry much conscious abut their dress more than their singing.

e parents said they do not like the pop songs. They think that their children are influencing
such songs, which is being a threat for our culture. But the positive side is that all of the
pondents from the younger generation and parents agreed that the contemporary
ngladeshi pop songs are not projecting our culture. The experts said that culture is not
ed, it is ever changing. They also think that popular culture is for the younger generation.
s surprising that experts do not bother the vulgarity of the pop songs. They said the pop
1gs are the trend of this new age. They also think that these songs are here for a short time

1 they soon will disappear again.

terms of the third central research objective, it seems that the younger generation is
luencing by the pop songs. They like the pop songs and many of them are following the
stern styles. They are more interested in western culture than ours. In their opinion old
1gs are back-dated and western culture is modern. Many parents said that their children are

lowing the western styles. Though the experts said that the pop songs and pop culture will
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isappear soon, we should to be careful that in future these songs do not stay for long time

ause they might become a threat for our tradition and culture.

4.4 Discussion

Code switching is a very important phenomenon of sociolinguistics. Different sociolinguists
.who describe different kinds of code switching, such as situational switching, metaphorical
switching, inter-sentential, intra-sentential and tag switching (see Blom and Gumperz, 1972,
Wardhough, 1986:103, Paplock, 1980). But from the findings (Table 4.1) it seems that only
two (inter-sentential and intra-sentential) types of code switching have occurred in the

contemporary Bangladeshi pop songs. Though there are Bangla, English, Hindi and Arabic

languages are being used in Bangladeshi pop songs; however English is used more than other
I' languages, because in our country English has tremendous influence over us and it is a
compulsory subject up to the secondary level. It is true that when we learn a foreign language
we also learn the foreign culture, and this tendency seems truer in the case of the younger
generation. Our pop artists are not only adopting the foreign languages, but are also following

the western styles, movements and culture, and our younger generation is influenced by them.

Sometimes they follow the foreign accent as well.

From the findings, it seems that most of the songs talk about love and physical relations.
Some songs are very much vulgar in language, which has a negative effect on younger
generation. Sometimes we see Bangla is more vulgar than English. For example, in S2 sung
by Tihma, the Bangla words are quite vulgar. Our younger generation likes these songs, but

their parents do not support these pop songs. It is true that that 50% younger generation do
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t understand the foreign languages, but they still listen to these songs, because
proximately 50% of the younger generation said that they like the style of these songs.
me younger people think that by using a foreign language especially English, they can
come modern. ES5 said that to make a song modern, it is not necessary to use English.
om the findings we see that the experts also like the contemporary pop songs but they were
it aware of the vulgarity in these songs. E4 said that code mixing is being used all over the
orld now; it is a demand of the age. In case of vulgarity he said it is a marketing policy but

e should to be careful about this.

rom the findings (Table 4.1), we see that most of the pop artists wear skin-tight jeans, torn
:ans, skin-tight tops, long frocks, mini skirts, caps and high heel boots, which do not reflect
s our culture and tradition. These dresses make the singers sexy. Their movements also seem
ery much sexually provocative. They shake their bodies and call the audience in an
ppealing mood, which may have a negative effect on our young generation. Parents said that
iese artists are shameless, they have no modesty, and they are unrestrained where as experts
1id that any style, dress or culture is not.one’s property and they feel that it is ok to copy the
1ltures of others. They also said culture is ever changing, in future may be pop culture could

ecome part of our heritage.

ur new generation is following the western styles and they think that our culture and taste
ecome back dated. So they do not bother about our culture. It seems that they know more

»out western culture rather than our own. But our experts feel that this trend will list for only

short time.

44



ym the findings we see there are differences among the opinions of younger generation,
rents and experts. Young people like the Bangladeshi pop songs, where as parents do not.
sed on the findings, everyone (younger generation, parents and experts) agree that these
ngladeshi contemporary pop songs are not projecting our culture. Parents and experts also
ggest that some policies should be set to stop the vulgar songs. They said government

ould make a sensor board for the song and, introduce the old song in a new way to the

sunger generation.
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CHAPTER V

CONCLUSION

ntroduction

> switching is our country usually takes place among four languages- Bangla, English,
li, and Arabic. Similarly this situation also seen in our popular song. The use of fusion in
s is increasing day by day. We are switching code consciously or unconsciously and in
- instances we tend to CS between Bangla and English. In Bangladeshi pop songs CS, as
as western styles, movements and cultural norms also seen. Our younger generation
1s to be influenced by the pop songs and they fail to recognize our own tradition,
yiduality and culture. It is not bad to adopt foreign culture, but at the same time we

id not forget our own tradition.

yummary of the findings

1 the findings we can see that code switching (CS) is playing different forms and
ions in Bangladeshi pop songs. Different kinds of people express their attitudes towards
n Bangladeshi pop songs. Four kinds of languages (English, Hindi and Arabic) are being
in the contemporary Bangladeshi pop songs. But English is being more used than other
1ages. The English portion of the songs some times contains vulgarity in terms of
1age, attire and attitudes. In these songs there are two types of code switching - inter-
ntial and intra-sentential. In the video clips of the pop songs, it can be seen that most of

ingers wear skin-tight jeans, torn jeans, skin-tight tops, mini skirts, cap and high heel
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poots, which are not concerned as our culture, clothes and western movements are very much
appealing to our younger generation. Due to CS from Bangla to English, people tend to speak
Bangla with English accent. From the findings majority of parents and experts seem to think
his way of speaking is not good. Majority experts said this way of speaking Bangla is
artificial. Some experts think it is a great sin and insulting for our language because
[INESCO has declared 21 February as “International Mother Language Day”, due to the

sacrifice of our language martyrs death.

“rom the findings of the study, 52% of the younger generation support Bangladeshi pop
ongs, and they feel that it is a new dimensions our songs. Even experts support this concept.
n the eyes of younger generation western styles, clothes and movements are modern. They
ometimes feel that the old songs are back-dated. The experts said that pop songs are a part of
he youth culture and they love to follow new trend. But most of the parents said they do not
ike these songs and they agree that these songs have negative effects on the younger
eneration. All of the respondents (those are from the younger generations, parents and
xperts) said that these songs are not projecting our culture. The experts feel that these songs

re here only for a short time and they will disappear again.

n pop songs, in case of vulgarity, one of the expert said that it is a business policy and it is a
heap way to attract the audience. All of the experts said it is happening all over the world.
jut if this vulgarity will run for long time in our society, our language, tradition and culture

vill be hampered, so we have to be conscious about our culture and tradition.

47



5.3 Contribution to the research

In general few people have done research on CS and there is hardly any research in code
switching in Bangladeshi pop songs. This study intends to shade some light on this area. It is
a recent phenomenon. Through CS in pop songs, vulgarity is used in our songs, which can
become a threat for our younger generation and culture as well. This research will help the

students, academics and researchers.

5.4 Practical implications

' The research has been done on CS in Bangladeshi pop songs. The main purpose of the
research is to introduce the functions and forms of CS and the vulgarity of the contemporary
pop songs to the research community and academics. From the findings we can see the most
of the respondents do not know about the vulgarity in the songs. It is surprising that experts
do not bother about this fact. They may not know about the vulgarity expressed through the
use of CS in pop songs, because they are not the target people. The purpose of the research is
to make the people aware of the vulgarity used in Bangladeshi pop songs, as a result of

switching.

5.5 Recommendations

People are not that much aware about the vulgarity which is related with the CS in the

Bangladeshi contemporary pop songs. The experts support that the pop songs and the styles,

as they feel that these songs are here only for a short time. However we should all be
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ronscious that in future these songs do not stay for a long time, or else they may affect our

radition and culture in the long run.

Ve should introduce our own root songs and culture to the younger generation. Parents
should advise their children about the negative side of vulgar pop songs. There is no sensor
oard for the songs in our country. So Government should take different policy for the
-ealizing the vulgar song. There is not enough research in this field in Bangladeshi context.
S0 the researcher and academics should to do more research on it. Moreover we should be

nore conscious regarding these problems.

3.6 Further study

The study focuses on CS in Bangladeshi pop songs. Only 25 songs have been selected for
inguistic analysis. The researcher collected data from only 50 younger generation and 50
rarents through the open-ended and close-ended questionnaires. She also gathered opinion of
1ve experts through the interview. Further research could be done on the same topic by
ollecting data from a large number of respondents. In this study data was gathered only from

he city. Further data could be collected from rural areas as well.

5.7 Conclusion

songs are the musical expressions of human thoughts. In general the role of songs is a

reautiful medium of communication. Through songs they can represent their identity and

ulture in to the whole world. CS has added a new dimension in the pop songs and our
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younger generation like the contemporary Bangladeshi pop song very much. But these songs
are representing western style and culture which becomes a threat for our culture. The

language and the presentation of the pop songs are very much vulgar. Our younger generation

is very much influenced by these pop songs.

It is true that when we adopt a language we also adopt the foreign style and culture, but we
should not forget our individuality, nationality and culture. Our new generation knows and
likes the foreign culture more than ours. We should to know our language and tradition. We
are the only nation in the whole world who fought for the mother tongue. At the cost of 3
millions people we have acquired our language and achieved independence. So we should to

be respectful to our language and culture.
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APPENDIX A
The Lyrics of 25 Bangladeshi Contemporary Pop Songs A

(1) Album : @« AR
Singer : Tishma

Song : &< (fhear)

$E<E Wgad qqia |

&%¢ crazy for you 78
PEE R OR 753
TN G L SR, S S
oIy (s e
& TAW T At
q TF oY o
= iy ARt
SRR {5 A
¥ It

PE
e ot g IRTA
Gt Sty et
s eeg @1
3 I, At
TR Rt TR
AN W =
TR IR $%4

(2) Album : @R AT
Singer :Tishma
Song : @11 3% (Shona Bondhu)

It’s another Fuad Production
AT Y SR WIS (STt wie et 3RS o
AR ot et wiker 433t m&n an
1R 93 @ W% 18 § ¢ 5R
1 5 & w1t oy
R g 9w
It you have to the beep
Boom boom et
Or on the shits
&1 @At Bt SRt
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Come girl take a fits Zr=t
Things I said
I T3 R P |
Did you have imagine it
Can we be so passionate
Spread a little love
And hope that you catch in it
Baby back in
Wit a little in it
Know you not innocent

So stop like actin it
T IF P2 W

It you have to the beep
I warn party with this
Naughty body hotly
Down the dainty with
= thirty
I’ll be a atet, baby and you’ll be my 3t
THEE AN, with 7 T @7 i
Best if you ride in the middle of the night
Don’t be so shy, baby be by my side!
T IF B2 W

Party with the
Come with a first call
I just have some fun
Come meet me at the bar
I just like get in some
o1t wite W c4=
Shake it with the Song
Run run in this leaving room
Run run under neat moon
Come come feel it as booms
Come come fill it in your womb

I can make your head explode
Coming from
I can leave you imagine
If you wane x door
[SIRIRE ]
Life can be love —struck
My hands up
It you nearly feel the song
Every body stands up
Your body of mine
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I ‘m in this club so
Let’s make a birthday
Move your body like a skittle —serpent
Hand what to do so
Body comes on work it
In my shit so they call me the circus
Tt IR
I think the bass is too loud. You know
I got paint
Quite this thing loud

(3) Album: ¥R Wit
Singer: Tishma

Song: Sweetheart (761 Tgfort)

O my love
You are my love
Love you are my love
Hey
S AT ¥R St
R g2 W I™M
IR (ST I SRR
Relation f& @
B N I
A SIS ANGHT TS AT
Baby you run in my mind
I think of you all the time
You look so funny someday
I‘ll make you mine
R ot GBI
TR AT T
ST F T AT
SRR T
3R RITS 7 et
Relation 31 &
Baby you run in my mind

it I G 3T
I can’t live without you
You are my one and only
Sweetheart of mine
§7F T01 Siferar
IR IR A
WRR I =
I FRE! QR
(4) Album: =¥ R Wit
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Singer: Tishma
Song: SIHR (W

Bloody people in this place
Its time to party, get ready
For the steps, get up of
Get down
And lets the body starts
BIOIR G oo i
g @
39t e et AR
FE R [
=i T4 R iR
o it v
RUGERMERL AN I
GF (FW TR
3T 08 I WY
IR (57 TR
ST At RIS ot
st T3 MR

(5) Funny pop song
Singer: Tishma

Hey, Dream city o3t
TR IS TR Bt
High-tech city Dhaka
8 I3t e TR
TIFt Tt
TR | >R T
TR st o st
9% g3 FET T
FS AV, frst caret
[l
TR WITAR =R G136t
™Y Loadsheding €3 (=t
G (6T (AR, (F otet
S FIt Me TRoM
Tt
ST ARATS Bl Tt
TITE Tt <A1t =%
IR Bt 495 IR
T 3T B W T
Mega city it
A AR @ et
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™2 footpath §3al 313t
TS JE R A
CNG-Taxi I, SR H3CS 31 @it
A Miter if$ 58, 38 Contact, STGt S
I (ST TE A7
TR T A Bt
S (5T (TN, (¥ St
8 FIFt Me A

(6) Album: Redefined
Singer: Mila
Song: Disco I#%

T ST T I T
Uncle a ¥ 4%
e (R @ =T

™R e @1 T
3fRe I THGT e
Aunty 8 &I Uncle ¢ 3zt
PR 9T 5 |/ O T
I am a disco dancer
I am disco dancer

&% g AT cong
¥ HE I
s At A o A
St T AR B
TS AL, (3 MG 4T3 IF Ot
TSI #fratq Bt joss
€ 9
MERIEIR YDA ey
Disco I+
I am a disco dancer
witatsts g s Ansar
I am a disco dancer
5 e Ameee M
o i} o AR
Uncle 4065 @ o1
@ (St S I B
T (S QAL (I I 4T I St
TSR et Bt Joss
R RS ™R
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I W 2 e
Disco %%

Singer: ’l:ls_h;l;
Song: ¥ 1®

Shake the body nonstop
With the big girl
You make me sing a lot of
TR SHIPTE A1
Tickle my body W% 3%
Like you wanna be done
Rub my name in your heart
Baby here I come,
Shake the body
You make

And if you think of me n miss me

Baby
While I’m gone
Just mail me @ Ali Capone
e @ A 18 9 Raor
SRR W {6 TR
T R R TR
TR S St SR It g% gy
T e T W oY o
N IR IR TR TR A | |
AT AR R I G
T TR ST
o R e
T AR FE GR TR
WA TR T I R

T IR F7E AR 3

TRER o At wif

Tt SIS (Rt STRAE
TR G QAL IS TAS SR
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(8) Album: t&m W1
Singer: Tishma
Song:wew ST

CET IB ATY TR IR X 5
BFRAT 4 v B @ W
R T @37 coaifd Rt

THLE T T R A0S QAT

SR =0 (R (T 9,

AR @ vy S gFe Wi
TR IS ot
TRV & yeY oaad weg
R Heorg (g8 o9 999d ¥
0§ Sa9d &P 1q GHav

T T <t o et
¥w wRE
wye ¥ g oftt wtutz st
TS Y
Lol (o}

IR e wopeter ot BT W,
w37 ¥ awg Ot corm orSiw
TRAF (T R
i

(9) Album: & SGT
Singer: Tishma
Song: &St

HETT 39T 3 9Ea

¥ qued [ dadg

Vg Jqdd 3 &9 U8
q9Hg R 9 g9 R <agqu

R oS 2w
LU CASECR AT
B! (T 93 e

TrE 5 W R

oS iR Rer 3w
hGq! J ANHY T I{
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5% 5% s o st
&7 I o e
GRTFA €% TR A
R @R 3=t
A AR T Tt g et
BT WO 7Y wiSTatst I8 @At
B
o T AR FNS QAT
BRA SIS QI AT I
BRG] TR ST
R 92 3=t
A AT &N 7S SRt
T TF @9 S g et
e
T AR e e St
R I oo
ST 4R TR e sfdd

(10) Album: =™ =1

Singer: Tishma
Song: 3 &=t

N SR ofRt QA et

@ QRH Y you are the only one

I love I want you every day
Every night.
Wit B (T
I BRI ISR WA
T T o g Iz
SR ST
Hey baby I want you
In my lifre I need you
PR TVLR SERPT AR
(=T GRSt T
R ST (BT e X
RICRMQR]

Hey baby I need you
In my life [ want you.

(11) Album : Bonno
Singer : fuad
Song : Hit Film
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woRt o Taka
SR W™ @5 Pocket 19

ST G 51

T W I corn
IO (AT IEET

TR (T SR o
LI TG RIS

QA et

T B @ ¢/ Kissing missing your ATt oMo

Bta STox em ot
TATS S it
WAt 6T Bt

SR W AT F13T

e <tew, M YT

Y (@ @ PRk
8 BRI I (T

W I W orRifS

TS Police SR RIait
TR wis
4TS (T (I ATt
T 5 3 cor

(12) Singer :Fuad
Song : =t

=B ot TR oAt
T COI (At AR
TTES S S =
o VY AW
T g e
R = e R
oy fArafg et e
T T ST R
It 3 font =t i Fot
SR R BTt It
| 39 I3 Ywig
I'g. v T30

(13) Album : Bonno
Song : Y3 &1 B

4 51 BT R coIu
TR ST AT NATF
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et 31 T T3 ot
q 3T T I

RNE @S A S A
T I W @
A ot 7t g
MW @A I @I

» »
. an“\[ m-‘\ ,“1 Ao

ST TS ST RIS
M @ I AN
e Ry 1 e am
A @ s e
T TR (S AR @
SR T SR T

%@m:\[’ @m;:j @’rm\f

(14) Album: Variation no. 2.5
Artist: Fuad
Hello. whats up

Hello, an¥vw a7 @ awe gwid fFet azfd?
@ Y9 71 fFeE M S IR 6iy?

TANES TN YA A TR 5 PE T 477, @ @i 4@W1 Fer 96 37w, i Fe1 I afa
AT 301 Tl ST XS I F1| SN Ty QY ST 47 f

Ao Afawl
Hold on. I have another call.

Hold xzew fFer amam, Hold wwem fFer 2@ gme s safg swq S siisf, g maee) ane A

fasgL]

YT’
Hello s, gff g oiea? amse @ Hold 7@ a7 anfk! @y aes?@ @ S1e 331 gemns @fi?

%687 G B a7 WY, studio @
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T3FF A GNF S FFSF 597 S T3] N 13301 I 4fF By 9@, 2 Y2 a7 o g a1
TS IR T HFCNT| SRNE M 7T G 4T o7 {a1 ¥R 33w e

iy aby &7 o s wnf fyd ane TEmRAT_
firs] &7 WY sy o o, Towera 41a of foag, TS00”?
Hello, Hello

This another Fuad production. Bishop on the mike. Stoic bliss mix. Yea. That’s right.
Drop the speed.

w2 w361 Girl friend 733 wafk a1l w1
IS @ AT FIE AR T =L

Don’t hate the player, hate the game miss
Drive off in my car and I come sweep it
Let me whisper in your ear, tell you a secret
Love what you do, so mummy can you creep with

gotta have a wife gotta gotta have mistress
one to the one that I wanna wanna sleep with

one give me good one give me good head.
Love between two beds, gotta keep it moving

Big bad wolf with the huff and puff

Touching your belt and just touch my nuts.

Brushing it up like you never had enough

going to my crib and all you want is love

Playing little mind games, watching how the lines change
Two different gals in two different time frames
Which gals like two different watches
Two different objects placed in my pocket

2 301 M S 421 Tk A T
IG (A FHCET AR T AL

No baby I am not cheating, U don’t need a reason
I am not the one that’d be creeping
Lipstick marks on my collar, Motorola razor showed that I called her
You don’t need to take any things any further
Know that I love you, don’t even bother

Why do my shirts smell of perfume?
I went to the men’s room there was a gay dude spraying purple hazel
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SMSs from Sukhina! (@ Te@Ea I3=)
& = =¥y et g

Why did I come home late?
I drank with my boys then we ate

Why didn’t I pick up your calls?
I lost my phone in the mall

Found make up lying in my car?
Well, you know what, you’re dating a rap star.

et §fF aversdt w8y
RIBISERICERCAE LGS
©F ST 6 [RET IRTZN
IEISEE IS

(15) Album: Reflection
Singer: Fuad ft. Kazi | Priscilla
Song:Tears Become The Rain — Demo

Without you my memory is remain,
And the tears become the rain, tears become the rain
IFAR IRA T ISt Wi

INNS INZ 9T IS R @ TR W
w7 R WY Ayt cottsm Wit
5 PRA wifRr, spfres o = |
TSNS (STF (STI WA AR wetit

TR Gt I, (TS FI0Z 71 ANzt
TR g3t WY, ciees Reifice
SO O W TS |

Within you, without you
Baby I'll still remain, and I know you’ll remain
and the tears in your eyes in the rain
Tears become become the rain
And the tears become the rain tears become the rain

(16) Album : Abar jigay ( stoie bliss)
Singer : 3ffé
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Song : Abar jigay

This is stoic Bliss
We don’t this thing

Stoic Bliss ®®
o et
R Miss SI91 ffa1 "ol
QTR (T O TS TR
New York to Dhaka baby
o et
Now York to Dhaka baby
Bishop keep it proper baby
This is Dhaka’s anthem KC
See put my hands on ladies
Walk down the isle
Withyour single style
With your simple dimple smile
See the stars twinkle wild
Baby, walk down the catwalk
Watch how they trash talk
I3t 3 with the real pretty jaguar
Bring it back to my lap
Bangladesh is on the map
One —two scream
Dhaka is where it’s at.
SRR A%, T A%
o et
I,
R et
TOBRE TGl ZTR
R et
i@ 15 Number
R et
From the metropolis, down by the river
We Bi&i&%1%, born and raised
#7173 v, That’s where I stayed
You can catch me at FIW %I lane
Chill ‘with my &f®
«Z i« & &3 Wt Vitamins and sif®
Eat some RER, do 33t I
et REAR Man, that’s so precise
Go to to TaE, to eat some real spice
PIWIER PRI R fEpira
R RER 4R
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A AT 1 IR
wfeg TR
Bun ™TF 19 3 W@ et
T (S 0T 7 X
YIS ITA! (TP
qeftst et Time 9@
Breet Bt 351 Bt (oo
TR B Bt A
TG €St B ¢ W
B1R 511 B B
R R cot
BRET 1 af I
TSI room ¢t ey
AT SGHET WY
wIRITS (ABIT iy
Lyrical &%t oi® WX
Mt o oot 2
Dance in the flow mami
g e TR ot
WB e
TR @ S PR oty
e R e e
Chewing gum SR
Fall in the Bliss baby
You can’t deny

(17) Band: Stoic Bliss
Song: IR 1Y
Album: WRR Jigay

Damn boy you’re so fine need to make you mine
Just don’t cross the line / Meet me at the club at night
Your girl I can be / you don’t have to love me
But to touch my body / you got to truly love me
SR @ TR TR, @R T AR @ Ter et
IS Y
T @@ R A, @ wFet G (TR TR
97 R Rewr Qenm
T ¥ fF0s B8 wRm
TRIS! WHSR A B SHt
™ S A (R
TR I QA COTX, Coie 0w TR Wil I
s USRS R e AL IES
AR WS (& &R (ST W TS
IS RJT T GF IR =R I
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GO @ R TSR e
@ T NI Y 7o et e fdvs caw v W
T4 AT @A GRY S T 4O WS
TRLG 7 I BF G A @ T
FIT G (AR SOOI WRR @ TN ([0 Q@ ARS S
OJ AR IR GG e

I don’t know you
And I don’t know me
- But together can we dance real closely
Putyour hands on my hips
And dance like this
Please don’t you trip or else your heart will skip

8 O I T (e R e BT 77 rs B 77wt Wbeer Hoex Rewer 1o gt w3t
<] T I R O v, ST Ry e weie e R Wi e el T fars e
RIS AT o
I TR AT R, @R Tt Fteer

(18) Album: FB IR
Song: FER At
Music: Rajib Rahman (Stoie Bliss)

TICR A I S
PRI RIGACIER A
it 5es A e
BRA slowly TR G
Come on girl just dance to the drum
Shake your body
What you need is coke with rum
Stoic bliss in your mouth in the calm
Here we come
Its better sip again and red up the elite
Cause I got fed up with whit and gotrid of the beach
I got the biretta to back that nigga matter of the factI got lady acid to sharing the sit come
Back
As Bangaly 3@ 3@

R IRATS 9 I & TR AR
qfe @7 U €@ Rifle @7 o T
L AN AP AT AOITS iy
AR 9] NS TIF! =0
TSI (3t (7 TSI ST
w1f¥ club & house ¥t RgHiTs
FArs TN GO SPERET TSt SRS ey
Tl 3w @t SRR AR



siffice SRR AT i
ERISICERIEIERUIU Rl
30 different *1%% 3% (FATIT & IG ©IAY)
Lovers come and go man more fane more money
Brt %37 Pocket @ (1 TS w10t TS
TS Tt SISt ¥ @ TR IS
to new york T4t 9T
VTR (AT TIPS
IR T WAIR @ Acidy SR SATers
World wide baby R ST WIS
US wF Canada
SER AR ot e [
S CRETR SR (AT privilege BTt Bife R w
AR 3 corTet WG 37 R W 55 71 |
Just tease as or please get it on through the night get the boys get the girl get the club at
hyped shake that junk in the frunk to the left to the right & the Party’s over here
R RPt foret o g 2t e
HSRCE |t AT FI bell TR

(19) Album: TR IR
Song: %
Singer:Rajib (Stoic Bliss)

Hold up let me talk to you for a little bit girl

You could find me in the club nigga what you think
Got me girls that I’ll fall for the guess mink
I got a cold from the ice on both my rings.

I gotta go like a problem when I do my ring.
See the thing with this chick she go and suck my slurp
You don’t even know mouth, control your lips
T B et ot il A (iR =)

TCER ot T T ot
TST =08 KIS IAR Gt J61 At
Tt (Y AR SeTe: 9T T A&

Steer et =it P w15
TSI (315 I0T WA Y S
I AR A IS I
HSHF TS (S FRRIR AR

@@ Mt Whats good At
MG R > Reg
ST SRF (ST (ot wfA
TR (AT (ST &Y B ST I
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ST SR R
I club 4TS =01 ook &
Damn like double are man drop the beat
Tell me baby what is your near can you buy me a drink
Club is bumping everybody’s jumping its raining Acid Rain
And you know you know my name
Got your body in nation, a sip of my potion don’t get burnerd on my flare
Tell me baby what’s your name

ST AR AT OIS RS =M S I3 Wieg I foefor ek
TS (74 TET0S 7 W01 T, SRET (8 CTrs (1 BAR AR
BRI A e it wig of wens g oot
TIPS FIR SR 9 T 7 SR 7 sit Ay
ITET SR 315 I W I ST
SR WFS F6 ITH AP WIS
ot 71 g AR

(20) Singer : Rafib (Stoic Bliss)
Album: FETR IS
Song : Acid

Acid is a demon stuck to the tomb in the back of the room
And the rumors proving the moons
Awaking a monster strapped to the wall with chains
And half of the moment his locked in place
His face is masked in case
His striving in hunger to run to your block and
Blade your throat, and cut your skin and eat your flesh
Just for the taste
A million soldiers marching the war, its me against just all you foes,
This is how a killer goes, and murder murder all you hoes
Got joker, to strangle and choke her
Back and forth on the sofa, the mattress soaked
Its over, both of the chickens screaming

I'm a psychopath, a maniac like - you bring the lady man
Mouth duck taped shut - tell me what she freaking saying

Bound to start the rain again beginning till the very end
Oh you wanna play again say hello to my little friend

Acid 56 W %@ 15w A ik
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NIAR 791 W% o7 9% acid 93 HEE

Acid ¥ BT TS o541 ST T #ITF IRIFTS! I IS, STy IR oot 7y 433
Tt 333 701 o7t 3961 IR 3% Acid 2 (1T I 9 IIGT s G FHIF At @
IR
T s e e vk A s
R <A 57 @ I ATO! S I S
Police qmR ¥R 7 7% S T2 WM w17 Rk s aiet o s |

e o [ e Reae Soss T sopern o corx ot w1 2ee Acid @@t @@ S
IR @ R TR %8 e @ v wies WitE I AR

AclD Verse 3:
Puffin' bud in the streets now lets cipher man
I got a dub in my hand like its Amsterdam
Semi-automatic cocked at call the doctor
When my flow gets hot, you feel the bum
From the speakers, to your skin, to the hypoderm

(21) Album: Maya ()
Singer: Habib
Song: W IgEt R ot

R AL R ¢ A AR ot
G T AR AR
Now hear this
Special request in
The Popular demand
Your little wish is
My command
You make me scream
You are mind all the time
I will never stop loving
Till the break of down
Spring time is here
Beauty every where
How could I Share
Without you near
Out of a kind
And you blow my mind

I 08 FRTS AT
TAOE 9 I, BT AT ©To
I AT, A R, =iz
R IR qt
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s g Re ot

Special request in

QI IF TR W i AR 3
T 3R AT COTR QR SR
G qrs 30 MR
Now hear this
R 3% R ot

(22) Album : maya (=)
Singer : Habib
Song : WA I oA IF-1

I 0T e IR WRA
T I AT IR
T R Bt
IR A T IZAY
TS Tt <
IW/ITS A e LT
IF 9T IR
7 S ITCH BRI A IG TR SIRAT
WY Wy ST AT RN GT SR o{t AR
Habib in the place
Better give some space
Not near to impress
Not ZJ4e to give stress
Just give your best
And we can rest
Who close is first
Now bat the best
W IR B I mmR ATS T TR
ST I Tt AR WIS 7 AR 7t
R I o RA |t

(23) Album : maya (1)
Singer : Habib
Song : W T oA TF-2

Without you

oI I o IR WRAR
I I ATt I[OF
T Q2! 53T
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PR I0T ST IRA
TS fratt AT
I/ITS A A XA
X G
] & IR DI T AG (T AR
Y BY ST AT NI 7 R AT {12t
Habib in the place
et T[T o8t I 9 WS T T@
T W T3 AR - - WIS G NI A
w13 3T ot e A (1)

(24) Album : Tzt
Song; #ETf®
Singer : Habib

T I @R IR =iy
TS 07 Wi
S (TR SIS AL A
TEEETS A
iR e wif wifg
*vrRw T
TSR SR T I
BTy MY AEMIfS | |
TOW (AT @ BNS (&0 T
YRR TS R
BIRR o Tt AT A
WA R

Rapmix

(25) Singer : Habib

Song : & WRA AR T
Music by: Habib

I I AR Ty YO AR W
TEA QUITS A A3
TR 5 FOR (Tt SR
A R
T fo A i, I 22 Bwen

Rapmix
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APPENDIX B
Questionnaire 1 for Younger Generation

Name: Age: Occupation:

Please Read the following questions & Answer :
(Instruction : You may give answer in both languages : Bangla / English)

1)Do you like the Bangladeshi pop songs where different languages have been used Tat=ifS & atetomt =

¥ IR QA o7 SR IRMW ITT=?
(O Yes/™mt (O No/t

(why) please
EXPIAIN. ...t e

............................................................................................................................
............................................................................................................................

......................................................................................................................................................................

......................................................................................................................................................................

................................................................

.............................................................................................................................
.............................................................................................................................

..........................................

3) What element do you like in these types of pop songs? @ AR MR @I REAf® SR STTH @R e

1. Lyric 2. Tone 3. Style 4. Presentation 5. Accent 6. Blending of different languages.

4) What do you think about the blending of different languages? Rf$q Stz 7 = AR T/ 4R
f¥? please explain

.............................................................................................................................
.............................................................................................................................
.............................................................................................................................
.............................................................................................................................
.............................................................................................................................
..............................................................................................................................
..............................................................................................................................

..............................................................................................................................

5)Do you understand the foreign language which are used in these songs? @ ¥JTa M @ 3= ot SRRt

TR A o B weif} @i
OYes/ Tt O No/4t



6) Do you think the use of fusion is destroying songs aesthetic quality7=t#if¥ f& Tt I @ G271 T site
CwE & 8 IAR? (OYes/ it O No/at

(how) please
explain.....

..............................................................................................................................
................................................................................................................................
................................................................................................................................
................................................................................................................................
...............................................................................................................................
................................................................................................................................

................................................................................................................................

7) Do you think these pop songs are prOJectmg our traditional culture? WY & It F=F @2 ARSI AT

RS I I
0 Yes/t () No/t

(why)pleaseexplain...

.............................................................................................................................................................................

8) What do you think about their(singer) presentation? S{t&=/ 5% ™ Bogeiel 7= Wi e/ g &7

P R R R R R R R R LT R ERI TR

.............................................................................................................................................................................
.............................................................................................................................................................................

9) A. Do you follow their accent? WHf} i SIHa IS TFRT F0a=?
A. O Yes/ it O No/g

10) Whose style do you like most? I ¥518#B! WPRR F_BW @ A&F7Do you follow his/her style? wt=f¥ &
O @ IR T IEA?

.............................................................................................................................................................................

.............................................................................................................................................................................



APPENDIX C
Questionnaire 2 for Parents

Name: Age: Occupation:

Please Read the following questions & Answer :
(Instruction : You may give answer in both languages : Bangla / English)

1)Do you like the Bangladeshi pop songs where different languages have been used TS & Jtestea=t stst st

XA ITAT A T ST IR ITR?
O Yes/Jt (O No/at

.................................................................................................................................
...............................................................................................................................
................................................................................................................................
.................................................................................................................................
................................................................................................................................
.................................................................................................................................

.................................................................................

2) What element do you like in this types of pop songs?9 $Ad M@ @ REHO o= T @A e

l.lyric 2.tone 3.style 4.presentation S5.Accent 6.blending of different languages. 7.nothing

3) What do you think about the blending of different languages?7Rf®y Stata Feflus F=E W17 Tome/ ¢t
f¥? please explain

.................................................................................................................................
.................................................................................................................................
................................................................................................................................
................................................................................................................................
...............................................................................................................................
.................................................................................................................................
.................................................................................................................................

................................................................................................

G o 78 FaE? OYes/ Tt O Nofat

(how)pleaseexplain........................

.................................................................................................................................
.................................................................................................................................
.................................................................................................................................
.................................................................................................................................
.................................................................................................................................

.................................................................................................................................



5) Do you think these pop songs are projecting our traditional culture? S=ift f& Tt7 IWT 92 MRS W

TRFHE I IR? (O Yes/ it () No/at
(Why)PleaseeXPlain. ....c.ouie ittt e s

............................................................................................................................................................................

............................................................................................................................................................................

............................................................................................................................................................................

............................................................................................................................................................................

7)Do you find any effects of these songs in your child?give some example W= & wrg Foretqors B4 &7
T IR AT ? P TR At |
OO OO OO TSP O TP OSSR ORI

8)Do you think that younger generation are loosing value of their culture by this song? (S f& o7 3
O ST G NG O S ACFS Z0S 0 A Aevey) T 271 TR eieeet s & a1 ©fprey
OYes/ gt ONo/4t

If yes then what we Should t0 dO?........coiiiiiiiiiiiiiiiit ettt s

............................................................................................................................................................................
............................................................................................................................................................................
............................................................................................................................................................................
............................................................................................................................................................................
............................................................................................................................................................................
............................................................................................................................................................................
............................................................................................................................................................................
............................................................................................................................................................................
............................................................................................................................................................................

............................................................................................................................................................................



APPENDIX D

Interview Question for Experts

1. What do you think about code switching in Bangladeshi pop songs?

2. Do you like the Bangladeshi contemporary pop songs where code switching is occurred?

3. Isthere any favorite singer of you?

4. Do you think that switching is destroying our song’s aesthetic quality?

5. Whatdo you think about these song’s lyrics?

6. Do you think there are some negative effects of the pop songs on younger generation?

7. Whatdo you think about the presentation of the singers?

8. Do you think these songs are presenting our culture or western culture?

9. Sometimes we find that some are speaking Bangla with English accent. How do you measure it?

10. What we should to do foe overcome these problems?
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