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Chapter-1

The mtention of this dissertation is to analyze Anzaldua'Stext Borderlands/ La Frontera

The New Mestiza 10 present the text as a postmodern hybrid text. This text is a perfect
sxemple of pastiche work. Anzaldua creates a hybrid world in this text. In Borderlands
= mixed genres and even languages. This text can be considered as a novel though this
=u: does not have any particular characters or theme or even a definite stracture but this
semt is about Anzaldua‘s life. It is a semi autobiography of Anzaldua molded with history,
siory as well as poetry, songs and prayers. It is a thesis on Chicano[1] people and their
sengraphical history but it is a biography of Anzaldua as well. Anzaldua presents a vivid
picture of the life of Chicano Borderland people and describes their identity cuisis, in a
collage an. The people of Borderlands who live in an in-between Jands do not have any
soecific identity in American society. To present a “New Mestiza™ [2] identity Anzaldua
zlks about hybrid identity and uses the following example, “An Indian mask m an
American museum is transposed into an alien aesthetic system where what is missing s
the presence of power invoked through performance ritual. 1t has become a conquered
thing, a dead thing separated from native and therefore, its power”.(Borderlands/La
Erontera,90) As Susan E. Cushman says, “ Using postmodern narrative techniques . such
as cultural memory and reversionary mythmaking , Anzaldua redefines her Mestiza
identity, and American identity at large”.( Chushman, S.E.) To redefines her Mestiza
identity Anzaldua re;wites Mexican legends and history and represents the concept of

lexican mythology. She presents her assumptions about rigidity of sex, gender,

language, fiction and identity.

No doubt because she is from a Spanish--speaking background, Anzaldua’s experience
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anguage has been very unpleasant in the USA. When she spoke Spanish during

msuzss 21 school she was punished with a ruler. At university all Chicano students were

swoxz English some Latinos accused her of -speaking the oppressor’s language and
=utilzting Spanish. But the Spanish she speaks is a border tongue which developed

szturally. To Anzaldua Chicano Spanish is a living language and is not incorrect. As she

for people who live in a country in which English is the

reigning tongue but who are not Anglo; for a people who

cannot entirely identify with either standard (formal, Castillian)

Spanish nor standard English, what recourse is lefi to them

but to create their own language? A language which they can

connect their identity to, one capable of communicating the

realities and values true to themselves--a language with terms

that are neither espnol ni ingles,but both. We speak a patols,

a forked tongue, a variation of two languages. (Borderlands,77)
Chicano people are complex and heterogeneous, and nowadays many Chicanos who live
'n Midwest and the East can speak many languages. Anzalduna mentions about eight
=nzuages in her text that they speak in these parts. Some languages they would speak at
~ome, some in school, and some in the workplace. Anzaldua mixed those languages in

her text Borderlands .

Being a Chicana person of a hybrid society, all of Anzaldua's sufferings and her identity
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w2 v w rebel against the system and the hegemony of power since she believes that
v mzwes image and shapes social beliefs. As a result Anzaldua represents the
comeeses of her historic and mythic past, searching out such intellectual and spiritual
sz suoh as “ Nepantla™ -(which refers to a place caught between two or more worlds),
2w -(the “serpent lady” and mother of gods who gave birth to the moon, the star
w2 Huizlopochtli),“Virgin the Guadalupe”( the image of Virgin Mary, Mexico’s most
~ooular religious and cultural image, and the given name of the “Queen of Mexico”,
“Empress of the Americas” and “Patroness of the America” ) ,“Shadow Beasts”-(the
encmies in The Legends of Zelda: Twilight Princess) and many more. As Jorge Capetillo
pace said,
“Her method of inquiry has revealed to me new intellectual
psychological, and spiritual spaces that are in the process of
being formed via new symbols, codes ,and categories ,and has
brought me fresh understandings of the complex and heterogeneous

worlds that are emerging around us” (Ponce J.C.)

Borderlands is a novel of living simultaneously in two places, cultures, languages and
realities at once. Mixing [yric and prose myth and autobiography, past and present,
Spanish, and English, Anzaldua crafts a collage.
Jorge Capetillo-Ponce wrote in his essay “Exploring Gloria Anzaldua’s Methodology in
Borderlands/La frontera-The new Mestiza” -

Gradually the realization downed upon me that Borderlands

doesn’t fit into the usual critical categories simply because
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Anzaldua follows inclination of interest, as opposed to working

at achieving systemization. Not only does she shift continually
from analysis to meditation, and refuse to recognize disciplinary
barriers, but she speaks poetically even when dealing with cultral,
political and social issues. indeed her method like Simmel’s is more
akin to style” in art that it is to “analysis” or inquiry in the social

Science. (Ponce J.C)

\nzalduz suffered in U.S. society as a Chicana women but she talks for al) the hybrid
=2 the people of color [3] representing racial minorities in that society. Anzaldua
meesents Borderlands as an example of binary opposition of thinking. Like Homi Bhaba
Amzaldua celebrates the “twoness” of identity .She welcomes the co-existence of two
o zsszs of instincts. As Garcia notes,

“ Anzaldua conceptualizes this hybrid way of thinking in what
she coins as the “new mestiza” consciness a state of body and
mind that empowers the border(female)subject for it includes that
have constituted the Chicana identity, even those that seem contradictory
, ....thus it constitutes a new type of consciousness that breaks with the
promise of security offered by the Western prescription that a proposition
must be either true or false, that it can not be both simultaneously, or that
once it holds the one value it cannot carry the other...”

(Garcia, A.C.)
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To discuss the topic of this dissertation it is necessary to be introduced to Gloria

Anzaldua.

Gloria Anzaldua:

Gloria Anzaldua was born in the South Valley of Texas, on September 26, 1942 to
Urbano and Amalia Anzaldua . She was raised in a ranching environment and worked as
a migrant laborer in Texas and Arkanas. She earned her B.A. from Pan American
University in 1969 and her M.A. from University of Texas at Austin in 1972. She gained
fame and attention through her book Borderland/La Frontera. She is also famous for co-
editing This Bridge Called My Back: Writing by Radical Woman of Coloyr (1981) with

5
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_=errie Moraga. She also wrote children’s books. She has authored many fictional and
meetic works. Her works weave English and Spanish into one language. This is an
sxpression of her position of multiple identities. She has made contributions to the
Zefinition of “feminism” and to the theory of astonishing culture of society, to Chicano
iheory and to men of all colors. While races normally divide people, Anzaldua called for
neople of different races to face their fears in order to move forward into a world that is
less hateful and more useful. In her theoretical works, Anzaldua calls for a ‘new mestiza’
to challenge binary tﬁinking in the Western World. (GLORIA ANZALDUA b.1942) and

{Borderland/La frontera, 2007).

This chapter is a glimpse of this paper that Anzaldua’s Borderland is a Postmodem
hybrid text. In the next chapter this paper will discuss how Anzaldua’s Borderlands is

directly and indirectly related with several important theories.
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The theortes which are related with the topic of this paper are described bellow.
i. Feminism:

The theme of Borderlands related with the theory of Feminism. Besides, hybridity the
nook Borderlands is enriched in the presentation of women in the society. Their position
'n the society as compared with that of man is so sophistically and logically presented in
this book. Anzaldua wrote that she has a vivid memory of an old photograph that she is
six years old and stand between her father and mother, head cocked to the right, the toes
of her flat feet griping the grand. She holds her mother’s hands. She identifies Chicano
culture with the mother, the Indian half, rather than the father, the Spanish half Mestiza
identity. She describes the three archetypical mothers of Chicano culture. She describes
the true identity of the three mothers and the hybrid identity of Chicano people. She
further said instead of ironing her younger brother’s shirt or cleaning cupboards she
would like to pass her time by painting, writing and studying. She describes all those
cultures of society which suppress women which she finds out from her own life. She
wrote how a2 mother in law insists her son to beat her wife for not obeying him and for
expecting his husband to help with the rearing of children and the housework. She
expresses her rebellious attitude towards discrimination between male and female.

As Varoz says, “Anzaldua maps her path of resistance and empowerment against Good is
White/Male, Bad is Dark/female through the evolution, reinterpretation, and recreation of
serpent metaphors”. (Varoz,A.E.2000).This attitude of Anzaldua relates with second
Wave feminism. The history of feminism has begun with feminist movement in the

7



cighteenth century w.ith Marry Wollstonecraft Godwin’s A Vindication of the Rights of
#oman (1792) and Maria or the Wrongs of Woman (1797). The word feminism appeared
first in the second half of the nineteenth Century in Great Britain and United States.
Seminist scholars have divided feminism’s history into three waves each is different
aspects of the same feminist issues. The first wave movement of the feminism dealt
mainly with the female suffrages movement. Second-wave feminism refers to a period of
feminist activity beginning in the early 1960 with the contemporary civil rights
movement and the New Left student protest movement and lasting through the late 1980.
Second Wave Femin-ism has existed continuously since then, and continued to coexist
with Third Wave Feminism. The second Wave Feminism saw cultural and political
inequalities as inextricably linked. The movement encouraged women to understand
aspects of their own personal lives as deeply politicized, and reflective of a sexist
structure of power through the slogan ‘the personal is the political’ (Brroker, P.2003.). If
first wave feminism focused upon absolute right such as suffrage, second-wave feminism
was largely concerned with other issues of equality, such as the end of discrimination.
Key works of the period were Kate Millet’s Sexual politics (1971), Germaine Greer’s The
Female Eunuch (lA97l), Sheila Rowbotham’s Woman's Consciousness, Man's

World(1973) and Juliet Mitchell’s Woman'’s Estare(1975).(Brooker,P.2003).

Anzaldua points out the discrimination between male and female in her Borderlands/la
frontera. Her work awakes the unconsciousness of the female who are not conscious
about their position and suffer day after day and also them who want to raise their voice

against the discrimination between man and women but can’t shake their fear. So though



Z=ter Brook didn’t include Anzaldua’s name in his book but her Borderiand/La Frontera

can be a key work of the Second Wave feminism movement.

1. Postmodernism:

Anzaldua’s Borderland is absolutely a postmodern hybrid text, her text and the theme of
this paper related with Thab Hasan’s theory of postmodernism .According to Thab Hasan
Postmodern world /Global city breaks up into untold blocks, anarchy and fragmentation
everywhere. To him there is no boundary any more, boundary is overlapping everywhere.
And Anzaldua breaks every boundary to create her text Borderland/La frontera. Her text
is a heterogeneous in_language and elements and she mixed genre, she mix metaphor, she
mix tradition and she creates 2 mosaic world in her text, About her breaking of boundary
Joysmith says. “..Gloria, you and your words have crossed borderlands, into other
borderlands. Your essence remains alive in your work.”(Joysmith, C.2007).He
appreciates Gloria’s attitude of breaking boundary. Hasan wants to embrace these
changes in the way of love. He cited Ovid Declares: My intention is to tell of bodies
changed/ To different forms; the gods, who made the changes,/Will help me-or I hope so-
with a poem/That runs from the world’s beginning to our own days. To Thab Hasan
Change 1s necessary to create something new and to bring change the destruction of old is
necessary. He said  “Dionysus has entered the city. Dionysus and cupid are both agents
of Change. First enters the Bacchae, destruction of the city then the metamorphoses,
mischievous variations of nature”l. “How then can we live without love of
change?’(Hasan,l. ).The purpose of this paper is also to support this change and

established Anzaldua’s concept of change to create a world of one identity, Anzaldua re-



writes the story, all the history and all the suppressed myth of her culture, she painted a
=oving picture of a world like Nakshikatha. She wants to say that “I exist” and “you

2xist”. The editors of the Borderland talks about Anzaldua’s dream of new world,

...it is in the work between these two covers where she did for
herself what she has done, and continues to do, for so many,
many others. She struggled through unyielding waves, up
towards the shimmering light, broke through the surface gasping
for air, and saw land-new land, uninhabited, newly possible.
Bordertand/La Frontera is the work in which Gloria set herself

free. (Editor’s Note, 2007)

iii. Hybridity:

Hybridity refers in its most basic sense to mixture and the term literary refers to the
characteristics of plants or animals that are the offspring of individuals belonging to
different species. The term was subsequently employed in Postcolonial theory to describe
the newness of the many different forms of migrant or minority discourse that flourish in
the DIASPORA of the modern and postmodern periods. One of the main theorists of
hibridity is Homi Bhabha, for Bhabha “hybridity is the margin where cultural differences
come into contact and conflict, and unsettle all the stable identities that are constructed
around oppositions such as past and present, inside and outside, or inclusion
orexclusion(l994)”(Brooker,P.2000). The hybridity theory offers a possible release from
the singular identities when class, race or gender is used as primary categories. “Bhabha

celebrates the ‘in-between space’ created and inhabited by hybrids, and holds that all
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Sumoes are now caught up in a continuous process of hybridization.”(Brooker, P.2000).
= =edity is visible in 2000 everywhere, in technology, in media, in art, in music in
werzture and celebrated now by people though sometimes it is not very interesting. But
= =2 case of hybrid people it’s a large psychological and social problem now. Anzaldua
= =er text dealt with this problem. To make her dream credible she wrote for the people

* qubrid identity who suffer with their language and with their culture. Anzaldua wrote
2zt how they lived with hesitation and inferiority feelings, they are told that their
znguage are wrong, they were afraid of looking mirror to see their face. Then its force
=er to looking into mirror with confident. She established their language which was
czlled bastard or illegitimate and poor Spanish language. They had not any specific
identity. she wrote about their identity crisis in her text that they call themselves Spanish
when referring themselves as a  linguistic group, then they forgot their Indians genes
though they are 70-80 percent Indian, they call themselves Hispanicl or Spanish-
American or Latin American or Latin when linking themselves to other Spanish-speaking
peoples of the Western and when copping out. But Anzaldua identifies her as Raza as
their community. There is a vivid picture of suffering of hybrid people in Borderlands
that they have no spe.ciﬁc culture to identify themselves. Wherever they go they carry a
question, what I am. Where do | fit? Anzaldua’s text is an inspiration for them to shake
the fear to establish their own identity that they are not nobody they exist. As Keating
said:

Whenever 1 teach Borderland /La Frontera or other writings by
Gloria Anzaldua 1 am struck by the profound ways her words

resonate with my students-not with all students, of course, but with a



surprisingly wide range-including many who do not self —identify as
Chicano/oLatino/o, feminist, and/or queer. They are shocked by the
intimacy of- Anzaldua’s insights; they feel as if she’s speaking
directly tothem, as if she’s describing their own

deeply buried secrets and beliefs. (Keatings, A.200)

This paper will have a discussion on Postmodernism as its direct theory in the third
chapter as the paper intends to present the book Borderlands/La Frontera as a

~ postmodern Hybrid text.




Chapter -I11

To present Anzaldua’s Borderlands as a Postmodern hybrid text this paper will briefly
Sescribe the theory of postmodemnism. Here is a brief description of postmodemism:
Postmodernism:

Postmodernism is a term derived from modernism to criticize or to name the activities
tnat were largely influenced by the disillusionment of the Second World War. This term
was coined in 1949 to articulate dissatisfaction with modern architecture, leading 1o the
postmodemn architecture movement. Later, the term was applied to serve movements in
art, music and literature that reacted against modern movements, and are typically

marked by revival of traditional elements and techniques. ((Brooker, P.)

Different theorists define postmodemism in different ways. According to Leotard
Postmodernism is the incredulity towards metanarratives. He says,

Simplifying to the extreme, ] define postmodernism as

tncredulity towards metanarratives. This incredulity is

undoubtedly a product of progress in the science: but

that progress in turn presupposes it. To the obsolescence

of the metnarrative apparatus of legitimation corresponds,

most notably, the crisis of metaphysical philosophy

and of the university institution which in the past relied on it.

The narrative funtion is losing its functors, its great hero,

its great dangers, it's great voyages, its great goal. It ts

13



being ispersed in clouds of narrative language element-...(Lyotard.)
Bes Hasan defines postmodernism by making a difference between modemism and
se=zmodernism. According to him modemism is “purpose” and postmodernism is “play”.
= Zzfines postmodermnism as “antiform” and modernism as “form”™. To him the world is
“=rzzKing up” into “untold” pieces, “Anarchy and fragmentation everywhere” (Hasan, I).
= nim it is difficult to define Postmodemism as a period. He says,

Postmodernism may be a response , direct or oblique to

the Unimaginable that modernism glimpsed only in

its most prophetic moments. Certainly it is not the

dehumanization of the Arts that concerns us now;

it is rather the Dehumanization of the planet and End

of Man. We are, I believe, inhabitants of another Time

and another space we can call our own-though the globe

may have become our village...I have not defined

modernism ; I can define Postmodernism less... (Hasan, [.Page,395-396)
It is a short discussion of postmodernism. In the next chapter this paper will analyze the

text Borderlands to find out the elements of hybridity which is directly related to

Postmodernism.

14



Chapter: 4

Analysis of the Text Borderlands/La Frontera The New Mestiza:

cvery individual chapter of the text Borderlanda can be an adequate example of hybrid
:axt. Even the graphics of these Titles enact a border, which alerts of crossing the border,
which according to [hab Hasan’s theory of postmodern is an aspect of postmodern text.
Anzaldua maintains no boundary to create her text Borderlands, through the novel
Anzaldua talks about the borderline which divides the people of different races. Anzaldua
welcomes the border.lands people to cross the border line. To do this Anzaldua mixed
genres. She uses myths, metaphors and history of her land to tell her own story. She uses
two languages, Spanish and English as one language. Her phrases say the same thing in
different languages; it is a technique of her that once you translate a language into a
different language the cultural context and tone is subtly but inevitably transformed. And
this formal enactment of the process goes further, in that, within the prose part of the text
is scattered some poetry, and within the poetry part is scattered some prose poems. The
line of border is there, but it is repeatedly transgressed as well. Anzaldua’s project in this
book is to transform t.he sense of irrelevance and eccentricity into a new sense of shaman
.She incorporates Aztec and Catholic myths and Mexican legends into a psychic and
cultural ritual of regeneration, which stands as a blueprint for cultural shifts, bridges and
growth in the twenty —first century. The book incorporates phrases and passages in
Chicano Spanish. In her first chapter of Borderlands , Anzaldua reminds her reader of the
connection between Native American tribes in the USA and the Aztec. She maps the

15



=<2 of movement in time and space which these native inhabitants of the borderlands of
Te American Southwest still recall in oral memory, in history and in myth. Anzaldua
sescribes her text as having “a mosaic pattern (Aztec like)” n chapter 6, “Thlli, Tlaplli,”
She goes on Lo say that as a literary product it seems, “ an assemble, a montage, a beaded
work ,with several feitmotifs and with a central core, now appearing, now disappearing in
= crazy dance”.(Borderlands)We can find this mosaic pattern in every chapter of this
novel as mentioned in the beginning of this chapter that every chapter of this novel can be

an appropriate example of hybrid text which is an element of postmodern art.

In chapter 1 Anzaldua describes her childhood memories of the process of attrition,
whereby big corporations could eventually move in and buy up all the land once owned
and farmed by Chicanos. She also alludes (o la Chingada (the fucked one), as related to
the group of female icons from Mexican religion and culture. She started her novel with a
poem, and then through historical description she describes her story. In this chapter there
is a mixture of history, story, and autobiography where Anzaldua uses both Spanish and
English as one language. Such as, she wrote “The U.S.-Mexican border es una berida
abierta where the Third World grates against the first and bleeds. And before a scab
forms it hemorthages again, the lifeblood of two worlds merging to form a third country-
a border culture. Borders are set up to define the places that are safe and unsafe. to
distinguish us from them.”(Borderlands). Here Anzaldua expresses the in-between ness
position of the border people with the mixture of two languages. To understand this
writings one should know the Spanish language and should know about the Border

people. This is a technique of Anzaldua to establish her language and culture and retell

16



=2 history of her land, which she presents playfully.

T5e mixture of two languages makes this novel more hybrid than any other hybrid texi.
The beginning of the novel alerts the reader about the hybrid qualities of the novel.

From the very beginning of the text Anzaldua gives a detail history of Chicano lands and
the Chicano movement in terms of their identity complex and their sufferings with the
aistory of the suppreésion of Chicana. [n terms of leitmotifs these things are reappeared
in the poem, “We Call Them Greasers”. This is a challenging poem because the readers
can easily sense the authorial sympathy lies with the victims of the rape and the

irresponsible exercise of power.

Anzaldua mentions a story of a borderlands person Pedro, who lives with ambivalence
and suffers with his identity crisis. He is a prohibited and forbidden inhabitant of
borderlands. One day he did not carry his birth certificate in the field to work. “In the
confusion, Pedro ra;l, terrified of being caught.”(Borderlands) He could not speak
English, the oppressor’s language, could not say them that he is fifth generation
American. Here Anzaldua describes her land’s history.

Anzaldua gives evidence that in the Southwest United States archeologist have found
20,000 years old campsites of the Indians who migrated through or permanently
occupied, the South west, and that was the Aztlan, which Anzaldua mentions as the Eden
place of origin of the Azteca. And the oldest evidence of human kind in the U.S-the

Chicano’s ancient Indian ancestors was found in Texas in 3500 BC.



= Mexico and in Central America the original Cochise people migrated in 1000 B.C. and
secame the direct ancestors of many of the Mexican people .The people of the Aztlan left
$e South west in 1168 AD. After that “the God of war Huitzilopochtli guided them to the
oiace that later became Mexico....” (Borderlands). According to Anzaldua that was the

vanquished of feminine matriarchal order by the patriarchal order.

The Spaniards and Herman Cortez invaded Mexico at the beginning of 16" century and
with help of tribes the Aztecs had subjugated, conquered it .There were 25 million Indian
people which had been reduced to under seven million after Conquest .The Mestizos who
became successful to survive against the disease of third world, founded a new hybrid
race, people of mixed, Indian and Spanish blood, a new hybrid, inherited Central and
South America, a race that had never existed before. Chicanos, Mexican-Americans, are

the offspring of those first mating.

The history from mestizaje to the losing of Tezanos land, Anzaldua presents as a true
identity of the Chicanos. In the 1800sB.C. , Anglos migrated illegally intro Texas, which
was then part of Mexico. Their illegal invasion forced Mexico to fight a war to keep its

Texas territory; as a result Tejanos lost their land and, overnight, became the foreigners.

ln 1846, the U.S. incited Mexico to war. The victory of the U.S. forces over the Mexican
in the U.S.-Mexican war forcing Mexico to give up almost half of her nation, what is now
Texas, New Mexico, Arozona, Colorado and California. The victory of U.S. forces

pushed the Texas border down 100 miles and became separated from Mexico. Mexican-
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“zxan no tonger looked toward Mexico which became Anzaldua’s land again.

m February 2,1848 with the signing of the Treaty of Guadalupe-Hidalgo and left
20,000 Mexican citizens on this side annexed by conquest along with the land. They
were jerked out by the roots, truncated, disemboweled, dispossessed, and separated from
eir identity and their history. Anzaldua starts her biography with the history of her
ancestors . Which makes this text a thesis on the history of borderlands and its people.
“My Grandmother lost all her cattle, /they stole her land. From here Anzaldua starts her
ancestor’s story. She talks about her Grandmother that she e;sked to burry her there beside
her husband’s grave. But they could not because there was a fence around the cemetery,
they couldn’t even get in to visit the graves, much less burry her there. “Today it is still
padlocked. The sign feads: keep out .Trespassers will be shot...”(Borderlands)

Anzaldua also describes the history of the economic condition of their land. She starts
from 1930s.When more big land corporation came they bought all remaining land. To
make a living Anzaldua’s father became a sharecropper. Anzaldua worked with her sister
and mother in the farm. She wrote “] remember the white feathers of three thousand
Leghorn chickens blanketing the land for acres around. My sister, mother and cleaned,
weighed and packaged eggs. (For years afterwards I couldn’t stomach the sight of an

egg)”. (Borderlands).

By the end of the nineteenth century Mexico and her eighty million citizens are almost
completely dependent on the U.S. market. “The tradition of migration, a tradition of long

walks starts again,” (Borderlands).This time, the traffic is from south to North. Here it
19



s=ows the necessity of hybridity, which is the condition of Anzaldua also, a hybrid person
= asr identity and also in her language as mentioned, before she is a mixture of Indian,
Soanish, and Mexican who has also blood of Cochins whose language is a mutilating
Spanish language, who feels to migrate to USA to change her destiny where she is not
zcceptable as an American. Anzaldua remembers how they had cross the border at
Reynosa or Progreso to buy sugar or medicine that time the dotlar was worth eight pesos
and fifty centavos. The devaluation of the Peso and Mexico’s dependency on the U.S.
nave brought la crisis that half of the Mexican people became unemployed. In the U.S a
man or woman can make eighty times what they can in Mexico. By March 1987,1088
pesos were worth one U.S dollar. Anzaldva identifies the reason of the )a crisis as the
align of Mexican powerful landowners’ in Mexico with U.S colonizing companies.
Borderlands people felt necessity to cross their border. This immigration continued in the
next three centuries. “Faceless, nameless, invisible, taunted with “Hey cucaracho”
(cockroach)...The convergence has created a shock culture, a border culture, a third
country, a closed country.”(Borderiands).Anzaldua calls them to face their fear with their
courage to fight against their sufferings. She gives a concept of a pastiche world to live
and let live other. She wants to shake up the in-betweens of their identity along with the
binary thinking to live with equal rights. She wants to create a world of hybrid people
with hybrid culture even she wants to change the concept of sexual discrimination. That
why should people live in a bordertine, when all the concepts are made by people of
authority. All the people who cross the borderline also live always in a no-man’s land,
They became a subject of staring. That’s why Anzaldua calls for a2 new Mestiza, where

everybody will live with equal identity ,who live at once in two places or live in one
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slace with many in one.

fo Anzaldua the concept that “GOOD 1S WHITE, BAD [S BLACK/DARK” is a concept
made by the hegemony of the power of white people and the people who aligned with
white. Anzaldua asserts in her text that because metaphor has the power to restructure the
collective unconscious through both linguistic and visual means, it is therefore possible
for her to alter the unconscious of the reading masses with her own metaphorical
constructions. Anzaldua presents metaphor and archetypes, particularly serpents that are
indigenous to her southwestern homeland as well as her race and her culture, religion
Anzaldua engages in a dialectical process in border to transcend imposed conceptual
boundaries that have made her an outcast. Because many of the cites “‘cross-cultural” And
inter-referential, Anzaldua’s text necessarily embraces and validates experienxe of people
from varied cultures, r aces, classes and sexual orientation. As a Mestiza and a lesbian
feminist, anzaldua redefines Mestizaje consciousness. Anzaldua re-appropriates and
subverts both the surface and conceptual metaphors that she sees as foundations for
racism, and in so doing, she thus demonstrates a cultural and psychoanalytical criticism
of self and socicty.. She consciously attempts to change the popularized pejorative
messages of such metaphors because they serves as destructive, limiting borders of
culture and self .Anzaldua intentionally unveils the original meanings of surface
metaphors, outlining her new value system, she perhaps unconsciously ,exposes the two
basic conceptual metaphors about colors, Coloring. As a mestiza, Anzaldua feels
prohibited in the borderland of the southwestern United States that she describes as a land

where “Those in power, the whites and those who align themselves with whites” de-
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imize “those who cross over .,..... (Boderlands). Thus Anzaldua remains a

erlands person and an alien to other everywhere she go. After crossing the border of
outhwest, sexism, and racism force her to live in a border line in her own society. But
she tries to cross this borderline henceforth though as a lesbian and as rebellion she has a

“2ar to go back to home. She wrote,

1 was two or three years old the first time Coatlicue
visited my psyche,the first time she “devoured” me
(and 1 :fell”into the underland).By the worried look
on my parents; faces | leamed early that something
was fundamentally wrong with me. When [ was older
I would look into the mirror, afraid of mi secreto
lerrible, the secret sin 1 tried to conceal-la, the mark
of the Beast. | was afraid it was in plain sight for all
to see. The secret [ tried to conceal that [ was not
normal, that I was not like the others. 1 felt alien, I
knew | was alien. [ was the mutant stoned out of the
herd, something deformed with evil

inside. ..(Borderlands)

This statement of Anzaldua proved that how her hybrid identity makes herself hybrid in
her psychology also. She has fear that she has no names or she has many names that she

does not know her name. “....She has this fear that she’s an image that comes and goes
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clearing and darkening the fear that she’s the dream work inside someone else's
skull...”(Borderlands)Anzaldua wants to establish a hybrid society. She makes her text
an example of a hybrid world. In this chapter also she uses metaphors and myths she
wrote about the myth of volcanic mirror of her society. and she mentions about metaphor

of beast and serpent.

Using surface metaphors to deploy her psychoanalytic logic, Anzaldua invokes powerful
serpent metaphors drown from her Indo Hispanic and Anglo ancestries to construct a re-
presention of mestiza unconsciousness. She consciously aitempts to change her
unconscious_ by re-appropriating and subverting the serpent metaphors within
Borderlands, thus suggesting her conceptual modifications to her readers and possibly
influencing their unconscious. Anzaldua describes her experience of being of Coalt,
Coatlicue, and the Mexo- American serpent that is half male, half female. Her experience
was initially a frightening one because she realized that she was not fully in control of her
body ,mind and soul Anzaldua was afraid that beneath her physical exterior was a mere
fragment of a powerful beast: “a lion’s or witch’s or serpent’s head.” She later realizes
that initiate “an evolution of soul,” a dynamic, unsettling, and ultimately beneficial
process of self-discovery.” Anzaldua’s references to “the mark of the Beast” and to
“Serpent™ images serve to transform allusions to male constructs representing evil and
knowledge in Judeo-Christian mythology. Dissatisfied with and disempowered by these
representations, Anzaldua re-appropriates and re-inscribes the beast and serpent and their
representation .Anzaldua’s “shadow-beast” becomes a concept representing forbidden

inner knowledge recognized by the “supra-human” godlike parts of people. She alleges
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that its forbidden status is a societal encumbrance that serves to limit human potential.

Anzaldua brings another serpent metaphor to describe Aztlan as a fallen Eden from the
Judeo-Christian tradition that affirms displacement of patriarchy. In Genesis, the serpent
in the wree of the knowledge of good and evil entices Eve to eat the forbidden fruit
leading o her banishment and that of Adam from the garden Eve’s deception by the
serpent has been used to justify the subjugation of women in the Judeo-Christian
tradition. For Eve’s weakness, woman is condemned to experience sexual for her
husband, painful childbirths, and subjugation by her husband. Adam was reprimanded for
hearkening to the voice of his wife, and sentenced to work and eat from the earth that
bore thorns and thistles .The Creator, the serpent and the husband are male and share the
responsibility of castigating the woman physically, sexually. and intellectually. The
paradigm creates enmity not only between woman and man, but between woman and
God and woman and serpent, the symbol of the inner voice or instinct that yearns for the
forbidden fruit, whether it is knowledge, immortality, sexuality etc. The sin that Eve
committed was attempting to become knowledgeable, unmortal and sharing that
knowledge with her partner. Thus Anzaldua reimbursed the history of creation of world
that women is not tﬁe symbol of shame that she ate the forbidden fruit but she is the

creator of the world.

The Aziec and Judeo-Christian Serpents represent the source of Anzaldua’s discomfort in
the Southwest, the same space she has referred to Aztlan and Eden where the

“atravesades™ (those of a mixed or crossed breed) including herself are prohibited.

(Borderlands)
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Anzaldua presents three archetypical mothers. Anzaldua asserts that males, as the
creators of culture, are the ones who establish the surface and conceptual metaphors upon
which cultures are built. She charges that Chicano culture has traditionally restricted
Chicanas to the roles of nun, prostitute, or other by the figures of La Virgin de
Guadalupe, La Llorona and La Chingada/Malinche. Anzaldua rejects the binary
conceptual that “good is male” and “bad is female” and has opted for another choice “(to)
enter... the world by way of education and career and becoming a self-avtomous
person”.(Borderlands). Anzaldua presents these three archetypical mother in Borderlands
to reclaimed and reformed these legends. In Chicana culture La Virgin de Guadalupe is
regarded as the patroness and, “the most prominent “religious figure” of Mexico, Central
America and parts of the USA Southwest”(Borderlands), the virgin mother who has not
abandoned by them ,La Chingada /La Malinche, who taken by Herman Cortes the
Spanish Congueror, the raped mother and also La Llorona, the mother seeks her lost
children and is a combination of the two on the other hand abandoned by them. The
virgin of Guadalupe, who sutfers the loss of her son, Jesus, remawms the Virgin who is
available to her children throughout the centuries in prayer. La Malinche on the othei
hand is traditionally believed to have betrayed her people when she becomes the mistress
of Herman Cortez. Finally La Llorona suffers the grief of the loss of her children and her
lover for all time. These roles, all passive and long-suffering are the mythic roles the
Mexican culture teaches its daughters. But in spite of these legends in Borderlands La
Malince can be seen in a new light, not as the passive victim of male violence, but as the

Indian mother of the new race. As Anzaldua writes, “La cultura Chicana identifies with
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Chicanas to the roles of nun, prostitute, or other by the figures of La Virgin de
Guadalupe, La Llorona and La Chingada/Malinche. Anzaldua rejects the binary
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regarded as the patroness and, “the most prominent “religious figure” of Mexico, Central
America and pans of the USA Southwest”(Borderlands), the virgin mother who has not
abandoned by them ,La Chingada /La Malinche, who taken by Herman Cortes the
Spanish Congueror, the raped mother and also La Llorona, the mother seeks her lost
children and is a combination of the two on the other hand abandoned by them. The
virgin of Guadalupe, who suffers the loss of her son, Jesus, remains the Virgin who is
available to her children throughout the centuries in prayer. La Malinche on the other
hand is traditionally believed to have betrayed her people when she becomes the mistress
of Herman Cortez. Finally La Llorona suffers the grief of the loss of—her children and her
fover for all time. These roles, all passive and long-suffering are the mythic roles the
Mexican culture teaches its daughters. But in spite of these legends in Borderlands La
Malince can be seen in a new light, not as the passive victim of male violence, but as the

Indian mother of the new race. As Anzaldua writes, “La cultura Chicana identifies with
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the mother (Indian) rather than with the father (Spanish)”. (Borderlands) In the case of
La Llorona, the mythical figure is transformed and culturally, renamed La Gritona, and
reincamated as a woman who yells rather than weeps, La Llorona becomes a symbo) of
power and tebellion. Now the Chicana women can give a new look to see the myth in a
new way, just as language can take on new meaning and new formations, in the

Borderlands, cultural myths can be transformed in this way.

For readers outside of both Mexican and Chicano cultures and for readers who do not
know Spanish, the subtle connotations of the myths can be read in different ways by
different audiences, it is opening doors for the people who do not know the culture and
even the readers not familiar with Southwestern and Mexican myths and legends of La

Llorona, La malinche, and The Virgin of Guadalupe.

To establish a new conscious of new Mestiza Anzaldua gives a description of her
language that their language is a mixture language of English and Spanish but natural,
spontaneous and it is not incorrect but not accepted by English and Spanish. In this text
Anzaldua mentions about eight languages they use to speak in different places. The
Chicano people who are not Spanish, not living a place where English is a reigning
language created their own language which is neither English nor Spanish. Anzaldua
claims that it is their patural tongue and their own language and it should be accepted.
Chicano people speak many language because they are heterogeneous and complex
people. They also %;ave their secret language to communicate with their own people.

They speak different languages in different places such as in school or job they use
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standard English, but they are accused by the Latinos that they speak oppressor’s
language, and in school they have to take speech classes to get rid of their accent.
Anzaldua learned “if you want to be American, speak ‘American’ if you don’t like it, go
back to Mexico where you belong.”(Borderlands,75) Anzaldua wants to speak English.
But she has problem with accent. They have this problem because they are not the people
of a country where Spanish is the first language and English is the reigning language but
they are not Anglo now they have only way to connect with their own people is creating
their own language that is neither Spanish not English. The eight languages they use in
different situations arel.Standard English,2. Working class and slang English,3.Standard
Spanish,4.Standard Mexican Spanish.5.North Mexican Spanish dialect,6.Chicano
Spanish,(Texas, New Mexico, Arizona and Californian have regional variations),7.Tex

Mex, and 8.Pachuco(called calo).

Anzaldua analyzes the origin and the grammatical term of these languages. Afier 250
years of colonization Chicano’s Spanish developed significam differences with the
Spanish. South Texas Chicano pronounce f as j as in jue (fue).they use “archaisms”
words which are no longer exist in the Spanish language .When there Is consonant
between vowels they leave out this certain consonant like: lado /lao, mojado/mojao. In
this way Anzaldua describes how the original Spanish developed a change. Tex Mex
sound developed by adding a Spanish sound at the beginning or end of an English word
such as cookiar for cook, watchar for watch. Anzaldua says, “Chicano who grew up
speaking Chicano Spanish have internalized the belief that we speak poor Spanish and it

is an illegitimate, bastard Janguage. And because we internalize how our language has
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been used against us by the dominant culture, we use our language differences against
each other.”(Borderiands,80) Here Anzaldua talks about the language terrorism .To
dominant a tribe people dominant their language. Ethnic identity is it’s linguistic identity.
People’s identity is their language. To suppress a nation power always suppress their
language first and to Jow estimate them superior power low estimate the minorities
language. Anzaldua feels upderestimated if some one underestimate her language.
Chicano people who grew up speaking Chicano Spanish believe that they speak poor
Spanish and it is an itlegitimate or bastard language. And unconsciously they accepted
the dominant culture’s attitude towards their language that to speak in this language is a
matter of shame, so they use their language differences against each other. Anzaldua
welcomes her people not to be ashamed of their language rather to be proud of their

language.

When Anzaldua first time read the Chicano novel City of night by john Rechy she was
amaze that a Chicano could write. She was surprised when she read / am joaquina a
bilingual book by a Chicano in print. A pure joy flashed through her when first time she
saw poetry written in Tex-Mex, she felt that they really exist. When Anzaldua started
teaching High school to Chicano students she tried 1o include Chicano's writings but the
principal prohibited ‘it . He claimed that Anzaldua supposed to teach English and
American literature not Chicano so at a risk of being fired Anzaldua swore her students to
keep it secrecy that Anzaldua would supply them Chicano short story, poems and play.
When she was working towards her PHD she had to argue with one afier one advisors

and one after one semester 10 be allowed to make Chicano literature an area of focus.
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Anzaldua loved Chicano music. In 50s and 60s for the slightly educated Chicanos it was
a matter of shame at being caught listening to their music but Anzaldua could not stop her
feet from thumping to the music or humming the songs or could not hide from herself the
exhilaration she felt when she heard the songs. When she was growing up they have
Chicano music sometimes called North Mexican border music or Tex-Mex music. She
grew up lisiening three or four-piece bands made up folk musicians playing guitar, bajo
sexto, drums and button accordion ,which Chicanos had borrowed from the German
immigrants who had come to central Texas and Mexico to farm and build breweries.
Anzaldua mentions some of famous musician of Chicano music such as Steve Jordan and
Little Joe Hemandez who were popular in the Rio Grande Valley. Anzaldua remembers
the hot sensual evening when she heard the corridos, songs of love and death on the
Texas-Mexican Borderlands. During the early conflict between Anglos and Chicanos this
corridos first became widely used along the south Texas/Mexican border. Corridos songs
about the Mexican heroes who do brave deeds against the Anglo oppressors. Stil)
Corridos of John F. Kennedy and his death are very popular in the Valley. Anzaldua
talks about their music, their songs and folk musician because these folk songs and folk
musicians are (heir cultural mythmakers and they also made there hard lives bearable so it

could be an important element of their identity.

She talks about the Mexican movies that this movies also gave her a sense of belonging.
But watching Mexican movies gave her a sense of homecoming as well as alienation,

though it might be a real Mexican movie that is not an imitation of European movies.
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Anzaldua grew up with an ambivalent feeling about their language of movies and music.
So she finds her real identity in a subtle way specially in the forms of images and
emotions as her foods and certain smells are tied to her identity and home. Even afier a
long distance she can see her mother’s spicing the foods, perfuming of her
grandmother’s cloths and skin, her sister Hilda's making hot spicy food and her brother’s

barbecuing in the backyard. To her that is her root.

Chicanos don’t ident;fy with the Anglo-American cultural values and they don’t totally
identify with the Mexican cultural values. So they have different identities for different
situation. When they know they are more than nothing they call themselves Mexican,
they say themselves Spanish when they forget that they are 70 to 80 percent Indian, they
call themselves Hispanic or Spanish -American or Latin-American or Latin when linking
themselves to other Spanish speaking people of the western hemisphere. They call
themselves Mexican-American to signify that they are neither Mexican nor American,
and for political aware people they are Chicano, they identify themselves as “raza”
when referring to Chicano, and “tezanos” when they are Chicanos from Texas and many

more. To get rid of this complex identity Anzaldua wants to recognize themselves with a

new Mestiza identity with their all heterogeneous genes.

In 1965 when Cesar Chavez and the farm workers united and “1 am Joaquin™ was
published and “la raza” was formed in Texas Chicano became a distinct people, they
acquired a name and a Language that is Chicano Spanish before that they did not know

they were a people. After that some fragmented part stated to join together. But the
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identity crisis still continues.

To give birth of a new Mestiza identity Anzaldua is talking about the writing that the
“ethno-poetics and the performance” of her people whom she claims Indian did not split
“The artistic from the functional, the sacred from the secular art from everyday
life."(Borderlands,88) She wrote about Shamanistic art and the Shaman who are the
Shape changer . Before conquest, in open air they used to gathered to play music, dance,
sing and read poetry. The ability of their story was hallucinogenic that it transforms them

and the listener in to something or someone else.

Anzaldua explains about creating of her writings. She says it is more painful than giving
birth of a child. About giving birth of her writings she describes “..something is coming
out. She fights the words, pushes them down, a woman with morning sickness in the
middle of the night. How much easier it would be to carry a baby for nine months and
then expel it permanently.”(Borderlands,96) Because when she creates stories in her head
the inner psyche of her mind wants t0 come out. When she started to create story for her
younger sister she discovered her inner voices wants to come out, she used to think that
she is going to crazy or she was having hallucination. But finally she realized that writing
is her job and she wrote down the lost and forgotten things. When she doesn’t write for
several days or weeks she gets sick because her writings invokes her inner psyche. Her
writings heals her, brings great joy for her. She writes about what she is, what lies in her
inner psyche and what she wants to be. what She realized to write she should believe in

herself, she should believe her inner voice. A lack of belief in her creative arts would be
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a lack of belief in her total self.

After finishing her writing when she looks on it she sees a mosaic pattern in her text ,“a
hybridization of metaphor, different species of ideas popping up here, popping up their,
full of variations...It is a rebellious, willful entity... "(Borderlands 88) In her writings
lots of voices talk together. When Anzaldua writes she feels she is shaping bone as if she
is creating her own face and her own heart. It is like constantly remaking and giving birth
of a shape through her body.

To Anzaldua being a writer is same as being a Chicana. It is like a toad comes out from
the hidden place. And it happens again and again. It like something hndden in her brain
comes out, it gives her pain and suck her heart. She say it is like a cactus needle
embedded in the flesh always piercing her and no more discomfort after it comes out.
Writing gives her anxiety because Anzaldua’s underneath psyche, her experience, her
conflicts want to come out from the hidden place of her brain. It is like a fight against all
kind of walls, and it is an endless process. According to Anzaldua what more can be
possible for a writer for whom confusion is natural and who lives with stress of cultural
ambiguity and who fights against her inner psyche to comes out. Anzaldua fights with her
“Coatlicue” state which is related to her cultural identity, but eventually she gave up and

lets all the walls fall down.

Anzaldua says her writing talent is like a vampire and she datly sacrifice her neck o this
vampire’s teeth. It is a sacrifice to bring her inner psyche out. She fights against the

cultural ambiguity using metaphor and symbol to make a new shape.
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Anzaldua talks about the Western culture’s aftitude towards the art that they act
differently towards arts than tribe cultures. According to Anzaldua to Western cultures

arts are treated like a object but to tribe cultures arts are treated like a person. For art |

The “scarifies” Western cultures make are in housing

their art works in the best structures designed

by. the best architecture; and in servicing them with

imsurance, guards to protect them, conservators to
maintain them, specialist to mount and display t

hem, and the educated and upper classes to

“view” them. Tribal cultures keep art works in
honored and sacred places in the home and
elsewhere...Modern Western painters have
“borrowed”, copied, or otherwise extrapolated the art
of t‘ribai culwures and called it cubism, surrealism,
symbolism.The music, the beat of the drum, the

Blacks’ jive talk. All taken over.(Borderrins,50)

In Borderlands to bring her inner face and to create a new identity Anzaldua digs the
history behind the mythology of her culture. To find her instinct nature buried under her
personality she had left home. She was the first in six generation who left her valley.

From early age she had a strong sense of who and what she is. There was a rebel in her
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and she calls this rebel “Shadow Beast”. This Shadow Beast in her refuses to take order
from outside authorities. To her beliefs forms by power and this power is men. She
presents how patrimenial took power over matrimonial. She presents the back ground of
the most influential religious, political and cultural image of the Chicano/Mexico “La
Virgin de Guadalupe” who is a symbol of the old world and new. Anzaldua talks about
Guadalupe that she is the symbol of hope and faith and thousands of people worship her.
Mexican people worship her as their sustainer. Anzaldua represents here how catholic
power turned the image of Guadalupe Tonatsi/coatlalopeub to Virgin De Guadalupe
holding child on her chest. Coatlalopeub had a necklace of human heart, a skirt of twisted

serpent and taloned feet somewhat like the Indian Kali.

Meaning of Nahuatl word is serpent and Lopeub is the “one who has power over
serpent”. Anzaldua interpret it “as the one who is at one with the beast”. “Some say it
means she who crushed the serpent, “ with the serpent as the symbol of the indigenous
religion, meaning that her religion was to take the place of the Aztec religion. Because
Coatlalopeub was homophonous to the Spanish Guadalupe, patroness of West Central

Spain."(Borderlands,51)

Male dominated Azteca Mexico culture drove the powerful female deities. They divided
her who had been complete Who possessed both upper and underworld dark aspect. A fter
the conquest the Spanish and their church started to split Tonantsi. They separated the
Serpent part of her. They separated her beast part to make her symbol of beauty. And

they finished it by turning her to Virgin de Guadalupe(image of Mother Marry). And
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they turned all Indian deities and religton practice as the work of the devil.

Gradually it became a social belief that women should not have the Beast part in them,
they should not have the power over serpent to crush. This power created the image of
women holding child on her chest. Society wants to see women only in three directions,
she could tumn to the church as a nun, to the street as a prostitute, and to the home as a
mother. Today they can choose the way of education, becoming self dependent person
but still they have the onus on them that they should be a wife and mother only a nun can
escape this. Women are totally failure if they don’t marry and give birth of child in this
way women are made to feel. “..culture expects women to show greater acceptance of
and commitment to the value system than man. the culture and church insist that women
are subservient to males...if a women doesn’t renounce herself in favor of the male ,she
is selfish. If a woman remain a virgin until she marries, she is a good woman.

(Borderlands,39)

Here Anzaldua brings the metaphor of snake to reveal the rebel in her which she calls
“Beast™, which a woman shounld not have in her as the image of Virgin de Guadalupe
presents and it is the ugly part of women which is not accepted by culture. religion and
male dominated society. Anzaldua’s mother prohibits her to go out in dark because
serpent will make her pregnant. Anzaldua walks back avoiding in to the kitchen avoiding
the snake. Anzaldua feels rebel in her to crush the serpent to go out .Anzaldua includes a

poem here;
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I dream of serpent. serpent of the sea,

A certain sea, oh, of serpent 1 dream.

Long, transparent, in their bellies they carry
All that they can snatch away from love.
Oh, oh, oh, 1 kill one and a larger one appears.

Oh, with more hellfire burning inside.(Borderlands,47)

To face her rebel against the social beliefs and rules of Catholic church Anzaldua again
digs the history . “ Before the Aztecs became a militaristic, bureaucratic state where male
predatory warfare and conquest were based matrtlineal nobility, the principal of balanced
opposition between the sexes existed. The people worshiped the Lord and Lady of
duality. Ometecubtli and Omecibuatle. Before the change to male dominance ,Coatlicue,
Lady of the serpent skirt ,contained and balanced the dualities of male and female, light

and dark ,life and death.”(Borderlands)

To get this power back of crashing the snake Anzalduva present the metaphor of the
Coatlicue the mirror which has the quality of seeing and being seen” with the mythic
story of the mirror of volcanic glass known as obsidian. She symbolizes the mirror as a

symbol of life and death.

In her culture after the death of a person they covered the mirror with a blanket as
Anzaldua’s mother did after the death of her father. Consciously her  mother didn’t have

any idea why she did it but perhaps a part of her knew a mirror is a door through which

36




the soul may pass to the other side and she didn’t want her children to accidentally foliow
their father to the place where the souls of the dead live. The Mexican-Indian made
mirror of volcanic glass into this glass foretellers will gaze until they felt into a hypnotic
state to see the vision of the future of the tribe and gods® will. Anzaldua describes another
quality of mirror that is a glance which can freeze some one in a place, can erect a barrier
against the world and a glance lies awareness and knowledge to see the underneath aspect

of the twins of some one’s.

Anzaldua was two or three years old she felt the coatlic state in her. And by the worried
look of her parents faces she learned that some thing is wrong in her, when she was older
she looked inio the mirror to discover her underneath faces. She was afraid to see and
face her faces, she feels alien that she is different she is not normal. She was afraid that
she does not have any name or she has many name. She had a fear that if her inner self
comes out she won’t have to way back. She was ashamed of her self she was fighting to
face it, but her body betrayed her, her bleeding remembered her that she is a women and
she can’t trust her. She tried to hide her underworld quality from herself and from other’s
curious eyes. She kept her locked without telephone, television to see her psyche which
she calls “Shadow Beast”. She gazed at the mirror ,she saw her face that everyday face,
childhood face known to her parents, sister ,brother, but in the black obsidian mirror of
the Nahuas she saw the another face of a stranger, her future face. She tried to protect her
unprotected face which is coming out. She tried to split this part of her which is rejected
by other. But finally she faces her coatlicue state which Anzaldua says “the symbo} of the

underground aspects of the psyche, coatlicue is the mountain, the earth Mother who
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conceived all celestial beings out of her cavernous womb. Goddess of birth and death,
coatlicue  gives and takes away life, she is the incamation of the cosmic
processes.” (Borderlands,68)

Anzaldua fights with her situation of giving bitth of her underworld faces the horror part
of her the incaration of the “Shadow Beast” she discovers her “awareness™ and
“knowing™ that to her it is not enough that she is a female, a second class member of
society who are taught to believe that they are inferior because they bleed. Eventually
she achieved the power over the serpent. She discovered her own identity which is not
her “body’s” ,“not the states’”, “not the white men’s”, “not the colored men’s”, “not the
religion’s”, or not “the parents” it is just her or their. She feels complete with alf of her

parts. The “lost ones™ and the “new ones” which grows every day and she is not afraid of

this.

She celebrates her new consciousness. Now she talks about her new consciousness which
is a new Mestiza identity. She feels that they need to say the white society that they
should accept the fact that Chicanos ate ditferent but they have their own identity. They
have the identity of their Indian half and Mexican half. But white erased the history. To
claim their own identity Anzaldva present the fact that white stole their lands, their
identity ,their self respect. Anzaldua says they should accept that Chicanos are double of
them, and they are scared of them so they should forget their brutality and talk to them
that what they want to them. And she welcomes Chicano to not to be ashamed of
themselves, she claims that “this land was Mexican once/was Indian always/and is/and

will be again”.(Borderiands,1 13)
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Conclusion

Hybridity is an interesting element of the Postmodern era. To make something new with
better parts of different elements or to talk about lots of things together or to speak lots of
voice at a time Postmodern era presents this hybridity in everywhere which is now
broadly accepted. In Borderiands/La Frontera Anzaldua talks about the rigidity of sex,
religion, social and cultural belief. Borderlands is a serious reader’s text but the narrative
IS easy to get along with Anzaldua’s personal life and the mythical characters that are
engaging and interesting. Anzaldua fabricated a variety of elements in this text in which
Anzaldua intertwined history, metaphor, myth. self reflection and what not. This text is
written in undoubtedly master of English mixed with Spanish. It is an immensely
readable text, the reader who even not familar with Spanish language and culture also
can enjoy this text. To presents a condition of Mestiza people who had been experiencing
born of two cultures Anzaldua presents the mythic characters using metaphor who have
the quality of duality. She presents the original background history of Virgin de
Guadalupe once who had fots of quality together but after conquest the Authority splited
her hybrid quality to make it a symbol of power of their own. In the same way after the
conquest Chicano people lost their own identity of Indian mother and Mexican father.
But still they have their own natural identity that they are mixture of American, Mexican,
Indian and they have blood of Chinese. Anzaldua claims her identity as @ Mestiza in the
society, to do this Anzaldua wants to create a “New Mestiza” identity by digging the
history of her lands. She welcomes of her people to face their own identity instead of
being ashamed of it. She claims their heterogenic, complex identity and language is

natural so it should be accepted. She mentions about the Shaman of her society who
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Conclusion

before the conquest used to gather to play drama, sing, read poetry in open air that their
art were Shamanic which means mixture of different elements and that was very
hallucinogenic and afier conquest they lost this art with their Mexican [dentity. Anzaldua
brought this art back in her text. This text also as hallucinogenic as those Shamanic art.
The elements of this text drag the reader in to a hallucinogenic situation that a reader can
watch lots of scenes together in a collage art. They can see a vivid picture of Chicano
borderlands along Anzaldua’s personal life with the history of this lands. Here Anzaldua
wants to say that hibridity in identity is not something bad it is natural and can be a
matter of proud not shame. Anzaldua presents some poetry, song and prayers in her text
which are also a voice against the rigidity of structure. Anzaldua breaks all this structure
and crosses all the lines of system in her text. She weaves a novel on her personal life that
is postmodernist in being hybrid, allusive, self reflexive, periodic where Anzaldua talks
against the social dichotomy by mixing past and present together. She contributes to the
theory of feminism and to the theory of hybridity. This text is interesting and enjoyable
but by mixing different languages Anzaldua creates a daunting task for non-bilingual
readers with the feelings of frustration and irritation of not getting the full meaning of the
text. Still this book is an important contribution of Anzaldua for introducing the academtc
of the United States to the term “New Mestiza” which challenges the binary thinking of
the Western world. And this playfully written text Borderlands/La Frontera makes a

perfect example of a Postmodern hybnid text.
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