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Prologue

“Personal experiences — revised and in other ways redrawn — become a lens with which to

’

reread and rewrite the cultural stories into which we are born.’

- Gloria Anzaldua, now let us shift....

It was the second time we were reading excerpts from Borderlands in a class with Professor

Alam. While reading and getting lost in the maze of the writing of Andalzua, suddenly sir said

that someone should translate this to Bangla. The impossibility of the idea got hold of

me. [ talked with sir and decided that I would translate one of the most important chapters of this

book where the author explains the pain and process of creating something out of nothing; how

being with one’s creative self can bring out our very own suppressed fear. That creative process

in this chapter is written in a deconstructive manner.

While choosing this topic little did I know what Borderlands means. Within this last eight

months, my life changed forever. I’ve faced complete despair in my family life; I have felt

shame,fear, insecurity, uncertainty and had to leave my country to escape from the history that

binds my blood.
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Only then did I realized what Anzaldua had meant by the third space- the disconnected space, the

feelings of belonging and not belonging at the same time.

What I experienced in this short period of time is probably nothing in comparison to the history

Gloria Anzaldua herself experienced. Perhaps it was just a glimpse, but to some extent I have

realized what it feels to live in the place of this third space. Yet, my experience made this work

more important for me because even while telling the writer’s story, sometimes I felt like I was

putting my restless fear alongside Anzaldua’s and thereby transcended it through my writing.
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Introduction

Gloria Anzaldua in her book Borderlands, talks about spirits, multiple voices and hybrid
identity. She also talks about community, love, sharing and nurturing. Only people who share her
mental space and history of oppression can understand her edge of madness, the urge to

transcend the past and present to move forward with a new identity -“the new mestiza™.

Borderlands holds up American and Latino cultural differences for its readers and elaborates
how one can exist in between. The book as a whole presents a complex account of Chicana
culture. Some readers have struggled with the co-existence of multiple languages in her writings

—namely English, Spanish and the variations of those languages.

'refers to Chicana and Mexican women who have mixed Native American and Spanish heritage.
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Anzaldua, in an interview observes the importance of the mixed experience:

“I think what's probably one of the riskier things that I did in Borderlands/La Frontera was to

open up the concept of mestizaje, of the new mestiza and hybridity, to be non-exclusive, to be

inclusive of white people and people from other communities. And the risk was in having again

Euro-Americans take over the space. And I don't think that's happened very much.”

(Durrow, Heidi)

Hybridity is an idea that celebrates the identity of third space. Hybridization takes many forms:

linguistic, cultural, political, racial. It is a daring attempt to find a common space or a contact

zone where cultures meet. The critic Peter Brooker develops this idea further, pointing out that

the term hybridity refers to “the mixed or hyphenated identities of persons or ethnic

communities, or of texts which express and explore these conditions.”12

Homi Bhabha states that it is “the ‘inter’-the cutting edge of translation and negotiation, the

in between that carries the burden of the meaning of culture.” (The Location of Culture:38)

Hybridity questions authentic culture or a fixed reality. Borders, which are thought to be

divisive, might be uniting.
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In “Borders and Bridges ” Ngiigi wa Thiong'o writes about the relation of border and language.
He explains :
“If a border marks the outer edge of one region, it also marks the beginning of the next region.
As the marker of an end, it also functions as the marker of a beginning. Without the end of one
region, there can be no beginning of another. Depending on our starting point, the border is
both the beginning and the outer edge. Each space is beyond the boundary of the other. It is thus

»14 (“The Language of African Literature: 9)”

at once a boundary and a shared space
Even though Borderlands is one of the most important works of postmodern literature and is
also a work that can give direction to activists working against mainstream culture , it is not
widely read. I wanted to translate parts of the book mostly because I was curious to see whether
it is possible to read some parts of this beautiful work in Bangla.

Borderlands has not been translated to Bangla before and most of the reader in Bangladesh are
not familiar with Gloria Anzaldua’s work. Another reason for translating from Borderlands is
that Gloria Anzaldua talks about past tyranny of colonialism and how to find new identity in a
postcolonial setting. I believe that reading Anzaldua can help our new generation to find their

voices.
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In today’s Bangladesh, we are affected by globalization in different ways. Our education system

is making our new generation confused. The division of English and Bangla medium students

and student’s confusion about our history and culture are a sad reality. In the psyche of many

Bangladeshis, Bangla and English co-exist and is used simultaneously. Most of them struggle

with this overlapping language shifts and as a result, “banglish” language is becoming our

spoken language.

While reading Borderlands, the aspect of hybridity helped me to connect to the book better,

because I have seen people who are exposed to different languages and cultures

facing this confusion. The celebration of creativity in the representative chapter and the

description is alive. The creative process that she describes is intense and intimate at the same

time. I think any human being with creative drive can connect to Chapter 6. The process of

digging into one’s unconscious and facing our fear is known to the whole world. Anzaldua

fleshed out the process of creativity and the finished product of creativity as living being. The

journey of inner turmoil is universal for all artists regardless of language, culture and country.

Anzaldua’s writing is multidimensional and lives through all of our senses. I wanted to share this

beautiful work with Bangla reader, even though it was nearly impossible to translate.
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Gloria Anzaldua, a self-described "chicana dyke-feminist, tejana patlache poet, writer, and

cultural theorist," in her book Borderlands gives the manifesto for the new mezitso that shows

how to live in the “psychic restlessness” and how to become the new mestiza. The concepts

within Anzaldaa’s text are those in-between dialogical space, the borderlands of identity, the

mestiza. (Gloria Anzaldua: Biography / Criticism. Website of University of Minnesota)

Gloria Anzaldua worked as a teacher for many years. She mostly worked at various universities

on the West Coast teaching Chicano Studies, Feminist Studies, and Creative Writing.

Furthermore, she was an important militant of peasant’s and women’s rights and participated in

the post-colonialist and antiracist debate in the U.S.A. Anzaldua died of diabetes complications

on May 15, 2004.During her lifetime, Anzaldua won numerous awards for her work, such as the

Lambda Lesbian Small Book Press Award for Haciendo Cara, an NEA Fiction Award, the

Before Columbus Foundation American Book Award for This Bridge Called My Back, and the

Sappho Award of Distinction.(Napikoski, Linda)
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Borderlands/La Frontera was selected by the Literary Journal as one of the 38 Best Books of

1987. Her work examines the condition of women in Chicano and Latino culture,

Chicanos in white American society, and lesbians in the straight world.

Through a combination of history and personal narrative, Anzaldua allows the reader both a

close-up and distanced view into a life of alienation in a borderland between cultures.

Structurally, the book is divided by essay and poetry. The first section is a personal

narrative in which Anzaldua addresses cultural issues such as religions, sexuality and

immigration. However, the recurring focus of Anzaldua’s essays revolve around language and

anger. (Voices of the gaps: http://voices.cla.umn.edu/)

The name of the representative chapter is “7illi, Tlapalli / The Path of the Red and Black Ink”,

For the ancient Aztecs, these two colors were the symbols of escritura y sabiduria (writing and

wisdom). They believed that through metaphor and symbol, by means of poetry and truth,

communication with the Divine could be attained, and topan (that which is above—the gods and

spirit world) could be bridged with mictlan (that which is below—the underworld and the region

of the dead).” (Mignolo, Walter)
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So Anzaldua explains the importance of red and black ink in terms of her ancestors. She thinks

that an artist is the bridge between heaven and earth . So to connect with her cultural identity she

is rediscovering the meaning of red and black ink. Anzaldua believes that the artist or the writer

is merely a stage where the eternal dance of art and culture takes place. Anzaldua

deals with political, historical, cultural, and personal sense of being and becoming through

narration shifts. She duels into deeper understanding and talks about personal,

narrative, and reflexive writing. She reveals her identity as an artist and a writer who

constantly lives in “physic restlessness”. Her writing is alive and breathing and she believes that

her art uses her as a medium and comes to the tangible world through her. She is an artist;

creation is more than a religion to her. She uses and sacrifice herself to create her art that

requires her to swim into her unconscious to claim and change her story. In this chapter, she

shows multidimensional relation between feeling and knowing, conscious and unconscious,

images and words.
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She describes the dialogue between the writer’s vision or images and how it is implemented into

writing. She describes: “Picking out images from my soul’s eye, “fishing for the right words to

recreate the images. Words are blades of grass pushing past the obstacles, sprouting on the

page...” (71).

In the representative chapter heteroglossia can be seen in an intense way. Spanish and English

language shifts are lengthier in this chapter. According to Bakhtin, heteroglossia is the blending

of world views through language that creates complex unity from a hybrid of utterances. The

writer (author), the readers (audience), and the stakeholders (characters) co-create a cultural

reality (novel) vision. Bakhtin argues that language in this and any other moment in

history is "heteroglot representing the co-existence of socio-ideological contradictions of both

present and past...”.(Dialogic, p. 291).

Anzaldua uses a unique blend of eight languages, two variations of English and six of Spanish.

By combining first, second, and third person point of view, Anzaldua rejects the “unitary

language”. So the shift from first person to second person narrative is also intense in this chapter

because that helps Anzaldua to connect with her voices and connect with her readers more

intimately.



Islam 13

She defamiliarizes the prominent language, genres and creates a new collage of narration

and literature. It is unique and talks about inclusion rather than exclusion. She believes

that language is alive; it is open to changes and moves forward with new consciousness and

belief where the people of borderlands will be at home. She uses this technique to rebel against

the oppression and cultural tyranny. She is breaking all the barriers and crossing all the borders

with her writing. Anzaldta explains that while writing she is playing with the world’s soul and

she is constantly going through shifts and changes. She describes it as- “I change myself, I

change the world” (70).

Gloria Anzaldua’s writing can also be explained through the concept of ‘polyphony’.

Polyphony literally means multiple voices. In this book Gloria Anzaldua creates an

unique voice by using varieties of Chicano Spanish and English. With her multiple voices she

brings out the sense of community. The derivation she felt from the dominant oppression

becomes more clearer with the power of these voices. Each of the voices has its own validity

and perspective. Anzaldua defamilarizes the narration and instead of single objective world,

there is a plurality of consciousness. The reader can experience different parts of reality
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through her writing. Anzaldua seems to embrace the multiplicity of writing and its processes.

She narrates how words are woven by the writer; she experiments with the craft of writing.

Anzaldua characterizes writing as both waiting and crafting to enhance the ways we think

about writing. Indeed, in her work, one perception of writing is followed immediately by “it’s

opposite.” Often writing involves struggle — defined or sensed — “coming up against all sorts of

walls” She writes: “That’s what writing is for me, an endless cycle of making it worse, making it

better, but always making meaning out of the experience, whatever it may be” (73).

Writing is not only a way of doing or of communicating, but a way of blending

between ways of understanding, making meaning, and interpreting. This process of struggle thus

complicates the way of writing and knowledge.

Anzaldua talks about the pain of an artist; she compares the process of creation with giving birth

and sculpturing idol. Her method is self-discovery. In this representative chapter she shares her

agony, fear and obsession to break away from her own past and re-writing a history which in

itself is an experience rather than being about an experience. The journey is breathtaking,

exiting, painful, and it ends with clarity. This is about rediscovering a self, a history of Chikana,

and bringing up the “new mesitza” who herself is hope.
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Andalzua takes the reader to a journey along with her; the shift of her psyche is clear

throughout the writing. She celebrates her multiplicity through her writing. Borderlands/La

Frontera: The New Mestizo (1987) is a blend of poetry, essay and memoir. Anzaldua’s notion of

"new mestiza" was an individual who was aware of her conflicting and meshing identities and

used her unique position as neither this nor that as a prism to provide new insights. (Durrow,

Heidi )

Anzaldua writes:

“When I create stories in my head, that is allow the voices and scenes to be projected in the

inner screen of my mind, I ‘trance’... Because writing invokes images from my unconscious, and

because some of the images are residue of trauma which I then have to reconstruct.”

The many voices of Anzaldua can be described as cultural schizophrenia; torn and divided by

pulls from many directions. The book is hybrid, inclusive, many-voiced. Anzaldua pours her

heart out in her writing and voices all her identities as an artist, activists, and as a political

and social theorist. She is a border person and wrote from the borders of countries, languages,
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cultures, and sexualities. She gave voice to what it meant to be hybrid , a mixture, a mestiza, an

alien to the native culture and an alien from the dominated culture, the spaces between the

different worlds she inhabits.

Anzaldua declares:

“Because I, a mestiza,

continually walk out of one culture

into another,

because I am in all cultures at the same time,

. 99)

Anzaldua has a vision of new Latina consciousness and she believes that borderland can

be “where the possibility of uniting all that is separate occurs.”(Anzaldua, 1999, p. 101).She

explores herself and captures and reconstructs the self, as she declares herself both man and

woman.
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Anzaldua’swork also reflects constant changes of text types (poetry, prose, theory). She

blurs the boundaries of genres, languages, and identities based on the notion of

mestizo, an in-between place of identity and of textuality.

Anzaldua locates herself in the in-between postcolonial place, where estrangement

is central, elaborating herself as a “mestiza consciousness” (1999, p. 102). The mestiza

consciousness is reflected in her writing, which affirms her “tolerance for ambiguity” (1999, p.

101), which in itself is an appropriate expression to define the mestizo.(Rees &Pinto)

Anzaldua wants to break the mold of white writing, Borderlands does not follow the fixed idea

of genre.Anzaldua not only celebrates her multiple identity, she also tells us to move forward, to

become the healer to our own sufferings and by doing so to change the world. She is the shape

changer, in the process of becoming she heals the wounds of the soul.

She dreams of a different dimension, about metamorphoses of being:

“My ‘awakened dreams’ are about shifts. Thought shifts, reality shifts, gender shifts: one person

metamorphoses into another in a world where people fly through the air, heal from mortal

wounds. “(288)
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Anzaldua’s narration is free from any rigid form or grammar. She embraces the unpredictable the

creative process, she refuses to lock her art up in a room where only certain people would be able

to see it for their own pleasure. For her any form of art must be alive and breathing. We can

nurture art, but confining artwork only within museums will eventually kill the aura of the art.

In the representative chapter Anzaldua explains the pain and catharsis of writing, the languages

of storytelling and how she is the subject of her experiment. Throughout the narration her voice

is omnipresent; the character voice occasionally shifts from first to third person.

Anzaldua herself celebrates her hybrid identity and describes how she perceive hybridization:

“I see hybridization of metaphor, different species of ideas popping up here, popping up there,

full of variations and seeming contradictions, ... ... This almost finished product

seems an assemblage, a montage, a beaded work with several leitmotifs and with a central core,

now appearing, now disappearing in a crazy dance. The whole thing has had a mind of its own,

.. (Anzaldua, 285)
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In the process of translating the representative chapter I have tried to be true to the writer’s

intentions. I tried to follow the sentence structure and poetic language while translating the

chapter in Bangla. I have also attempted to follow the writer’s tone and perspective. The third

person narrative shift made it very difficult to follow the paragraph. I have struggled with

Spanish cultural and religious terms that do not have any equivalent expression in Bangla

language. I have provided footnotes for the readers to understand unfamiliar terms. I tried to

choose the appropriate words by selecting the one that is true to the original and also

sounds beautiful in Bangla.

While translating, I had to follow the procedures of transposition, modulation, borrowing and

adaptation to make my translation suitable for Bengali readers. Without this process, translating

this challenging work would be more difficult. It was very difficult to translate because

Anzaldua’s sentences are unique and her language is constantly shifting.

The most difficult problem I have faced while translating was whether to translate the

different varieties of Spanish or to keep them as it they are. Then I decided that it is better to

keep the original version of Spanish language used in this chapter. As it is a hybrid text,

translating all of it in Bangla would ruin the aura of the original text. I wanted the readers to
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understand and feel how the writer was creating a dialogical relation between these different

languages. I just translated the English parts of the chapter. The process of translation was

difficult but it is such an important text that it should be read by more people.

However, with all its complexity and complication, I tried my best to translate it with appropriate

words and beautiful sounds. It has been a great experience and helped me to learn more about

language and literature.
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Ni cuicani: <=3
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Ol o Tome (7))
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AMTF (Shamanic™) ©=8

T4 SN o Lo I WA AN T~ 7 Y &R 7 SSFFS TS (R
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TR | 8 9N Qi FRTS ~iifd «2 Fie @iwifa, O o, 2 29 forg feaw
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Iy o1 (12 AN FIHAE ANE TS N AR | AW AN SR oimd s
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Con imagenes domo mi miedo, cruzo los abismos que tengo par dentro. Con
palabras me bago ptedra, pajarO, puente de serpientes arrastrando a ras del
suelo

todo lo que soy, todo lo que algfln dia seré.

Los que estan mirando (leyendo),

los que cuentan (o refleren lo que leen).

Los que vuelven midosamente las bojas de los codices.
Los que tienen en su poder

la tinta negra y roja (la sabidurta)

y lo pintado,

ellos nos llevan, nos guian,

" XV

nos dicen el caminofi

e FfeT
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@D

Tl Flers

Tallo mi cuerpo como si estuviera lavando un trapo. Toco

las saltadas venas de mts manos, mis chicbis adormecidas
como pajaras al anocbecet Estoy encorvada sobre la cama.

Las imagenes aletean alrededor de mi cama como murciéla-
gos, la sabana como que tuviese alas. El raido de los trenes
subterraneos en mi sentldo como concbas. Parece que las pare-

xvi

des del cuarto se me arriman cada vez mas cerquita.

R SeE g8 (At =) A IR W (e (12 2[R0 TgH FCR AR Gy |
o S O T A4 Y (IR FINEE 827 IR *ITHF ASK TS 20R

TG NHF #AT |

AT M N A AN TS 0 T0g "8 /N%; 65 2 vaw e
e IR e AT 02 THI | S Qi weers e e @i G
AT TSR | G B (ATF AP (AF DI Qi Ao FIfera Grid! draicer =

R

VIR 1T (T A S SR 9 (AR 2R
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Escribo con la tinta de mi sangre™”. Qif% @1 Jifercs faft 1| 2w ©im Srorcea
Y (R T (S, OF IAFFFOIE AN (AL @i e 2faw @2 siee=
oo | afsva eifsl fiiarel @9 =1iteTa e I@ 19 1 afsive, aifsl Sag o= Beet
(R M ToH9 | P (@ 2 A, AN IFYF A AN <y aAfseTa @3

oo FIAC TOTFS |

TR (@ U fog e

“Quien canta, sus males espanta.”

XVIil

-un dicho

AN el O FFIER SR (AT AT AR (S0 ([F TR APTR | 6T
QR 600 AR | G2 e g© @ AN A Rgrrarese! FEza @i siE
I 0O T KT AR 1 AR 41 (*{TF A7 *F, AT HPT Tnd (AF T
70 Itz @3 1B WY @ =R R TS, Ao IeE T S [
R Wow To e 1 «f Gl Bhedl 2@ 2ol Wi (7 e | SFditd G0

i qr qeed e e fafa
VI i 9, Y82 ST PR (AF AFR-GIIEFA ™
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/% MPel (& N M Tavse MeE vece @i, 9 @M 270 JAEamoa
CTIeAT 3B ~NfeTs w5 |

Musa bruja, venga. Czibrese

con una sdbana y espante mis demonios que a rempujones y
a cachetadas me roban la pluma me rompen el sueno. Musa,
imisericordial

Oigame, musa bruja. gpor qué

buye uste’ en mi cam? Su grito me desarrolla de mi caracola,
me sacude el alma. Vieja, quitese de aqui con sus alas de
navaja. Ya no me despedaze mi cam. Vaya con sus pincbe ufias
que me desgarmn de los ojos basta los talones. deese a la
tiznada. Que no me coman, le digo, Que no me coman sus
nueve dedos canibales.

Hija negra de la nocbe, car-

nala, gPor qué me sacas [as tripas, par qué cardas mis
entraflas? Este bilvanando palabras con tripas me estd mutan-

do. Jija de la noche ivete a la chingadal™

HAEFTT ST (T FAeT
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T e Srael @3 B | [ red reid «dR wfvses) Ao e | [reR wace
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e, (@9 TG A1 (F @OIR A 2 GTOIRE =i W *1e 363 41
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g | T | WG T (FIF FI6I GCF | AN FICR @74 B @ @ @61

PR -4F TRAIN 5F A A T, OAT GG O I |, 758 ATz

e SN g 9L (79 FC3 &Il |
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TR TR, WA (1P 70O A IS RO SN e T [ Aieee 27,
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In Xochitl in cuicat!™™

GT (10 I TR G A0 | [P 0! (I9 20T SPICS BIZCR | (7 M AN
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JAIRT SR W/ IR qAF @], ©IF ARG & AT WS (0 &= 1 Todo

pasaba por esa boca, el viento, elfuego, los mares y la Tlerra™ I 34,

qEEifE 212, 9Hf TeICe T , T/ M@ o8 FICN O (7 930 AT 1 (T
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Hazolteot], diosa de la cam negm| TSR AR YA (TP (ST ([ B
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