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Chapter |

Introduction

Bismillahir Rahmanir Raheem (In the name of Allah, Most Gracious, Most Merciful)

All Praise be to Allah, Lord of all the worlds, and blessings and peace of Allah be upon His

Prophet and Messenger Muhammad, his Family and all his Companions.

1.1. Reasons for Translating the Islamic Songs of Kazi Nazrul Islam

The purpose of my work is to convey Nazrul’s Islamic songs to the people who have affection
for Nazrul as well as for his literary works. As they are Islamic songs they will certainly have an
appeal to the hearts of the Muslims of any part of the world and the literary beauty of them ought
to attract anyone regardless of his/ her religion. This is essentially the main reason of my
translating Nazrul that I dream of Nazrul’s work to be spread worldwide. The commendable
works of Kazi Nazrul Islam have to be presented in front of the world is probably what every
Bengali-speaking person would long for as no one can deny his contribution to the Bangali
nation. This can only be done by means of translation and English translation of his work will
certainly reach the larger places and larger communities for its being the global language.
However, translation of Nazrul is not much available though he is one of the greatest poets in
Bangla literature and also, the national poet of Bangladesh. Ahmed (1998) mentions it is a matter
of surprise what Nazrul has gifted to the treasure-house of Bangla literature within a short time
of twenty to twenty one years. The range and depth of his literary works could not be perceived
well as there has not been proper research and studies on Nazrul. Mustafa Zaman Abbasi

expresses his regret upon the indifference of the Medias as well as the education ministry of



Bangladesh regarding the legendary poet in his article “Chasher Koi o Chasher Nazrul”

published in the Daily Prothom Alo on 25 May 2013 (interpretation of the meaning):

From the media the names of Nazrul-Abbasuddin-Alauddin-Jasimuddin have been
disappeared. Nazrul’s photo appears on the screen on his birthday occasion only. It is as
if the people of the media are showing kindness by this. Several writings to query why
this mishap is taking place with the national poet proved to bring no change. ... Though
hardly believable, the truth is, only three hundred poems or songs of the poet have been
translated into English until today. ...

The school-college or the universities of Bangla does not provide sufficient arrangements
for teaching Nazrul. Raising this issue to the education ministry brought no response at
all. They neither know Nazrul nor do they feel any affection for him. In Jatio Kabi
Nazrul Bishwabiddaloy (National Poet Kazi Nazrul Islam University) too, there is no
useful activities about Nazrul. As if everything is determined to be done on occasional
days (p. 10).

This kind of negligence is remarked by other Nazrul-lovers as well. For example, Abdul Hye

Sikder, the Executive Director of Nazrul Institute mentions in the foreword of the book of

Hassan (2005) pointing out the lack of translation of Nazrul’s Naats:

... the sorry saga is these great lyrics have not spread worldwide crossing the boundaries
of our language. The only reason behind is the lack of translation efforts. If we could
have spread these diamonds in the main languages of the world, the result would not only
be limited in creation of huge enthusiasm for our language, literature and Nazrul, but also
global people could attain a new light about Prophet Muhammad (peace be upon him).

Therefore, realizing the scarcity of translation of Nazrul’s work and with an objective of

transmitting them outside the boundaries of our country I have decided to translate Nazrul.

One question may come up that why particularly I translated the Islamic songs by Nazrul and
why not his other literary pieces. In this case I would like to say that I am fond of Nazrul’s
poetry be its theme Islamic or something else. However, Nazrul’s Islamic songs can get in touch
with people’s heart very easily because they contain various religious themes, history and

lessons. Over all these Islamic songs awaken the Bengali-speaking Muslims’ consciousness for
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their religion at least during the time they listen to them. One interesting fact is though
Bangladeshi Medias do not appear much concerned to broadcast programmes on Nazrul,
Bangladesh Television (BTV) telecasts Nazrul’s Islamic songs especially when some natural
disaster takes place or on the occasion of any national mourning incident. In Bangladesh one of
the major Islamic festival Eid-ul-fitr is supposed to be almost incomplete without the song “O
mon ramzaner oi rojar sheshe elo khushir Eid” (Remember it’s Eid at the end of Ramadhan’s
fasting). Therefore, the Islamic songs of Nazrul approach people differently compared to other
works by the poet. In fact, Nazrul’s composition of these Islamic songs made him distinct from
the poets in the history of Bengal and till now he dominates this area. Hence, I hope translating
the Islamic songs of Nazrul will draw attention anew to their values in the Muslim society like
ours. At the same time it will throw light on the profundity of religious awareness of the poet

who was from head to foot a Muslim.

1.2. The Selection of the Islamic Songs of Kazi Nazrul Islam

For translation I have selected twelve Islamic songs written by Kazi Nazrul Islam. Until today
the published Islamic songs of Nazrul are three hundred and eighteen (Rahman, 24 May 2010). It
is not possible to translate all the songs in a limited time and scope. Therefore, a selection of a
few songs for translation is reasonable. However, in selecting the Islamic songs (also known as

nasheeds*) I have included ‘hamd’, ‘na’at’ and other Islamic-oriented songs of Nazrul.

* The Arabic term ‘nasheed’ in its basic form simply means song. However, in Islam what is meant by nasheed is a
song that carries with it an Islamic belief, practice, etiquette, lesson etc. They do take many forms. Some are just
pure simple praises of Allah (Subhanahu wa Ta’ala), some have very specific lessons related to Qur'anic passages,
some are lessons of life stated in an Islamic manner. According to many scholars a nasheed should be sung only
with no use of musical instruments except daff which is an especial kind of musical instrument allowed in Islam
[http://www.islamicboard.com/discover-islam/40159-nasheeds-what-they.html].
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When people praises Allah to whom belongs all praises, it is called hamd and when we admire
the Prophet Muhammad (peace be upon him) it is called na’at (Shahedi, February 2012). The
selected songs are radically conspicuous to stimulate the religious and spiritual conscience in the
reader. The Muslim community will be the best to extract the message from them as they are

more acquainted with Islamic rituals than others.

The chosen songs are of various subject matters. Some of them focus on the five pillars of Islam
namely, Kalima or shahada®, Salah (Daily obligatory prayers), fasting in the month of
Ramadhan, zakah™ and Hajj (Islamic pilgrimage). Besides they inform us the happy event of
Prophet Muhammad’s (peace be upon him) birth, admire the Prophet (peace be upon him) and
present his teachings and philosophy. They describe the importance of remembrance of Allah,
express the significance of Ramadhan and Eid. They make the Muslim aware of their glorious
history. They explain why the cities Makka and Madina are sacred. Also, these songs evidently
contain many Islamic teachings because they are often based on the Holy Quran and the Hadith
of Prophet (peace be upon him). Therefore, I hope translation of these Islamic songs may benefit
all the people of the world as Islam is not merely for the Muslims, rather it is for the whole of

mankind.

* See endnotes. (no. 13)

** See endnotes. (no. 23)
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1.3. Kazi Nazrul Islam: The National Poet of Bangladesh

Kazi Nazrul Islam is a legendary figure in Bangla literature and he is the national poet of
Bangladesh. He has endeavored in all sections of literature including poetry, novels, short
stories, essays, songs, plays and films. He also worked as a journalist and as an editor of the
Daily Naba Yugh (New Era) for a certain period. Nazrul was also renowned as a translator. He
translated thirty eight chapters of the Holy Qur’an that was published in the form of a book

namely Kabya Ampara. Rubaiyat-e-Hafiz is another work of translation by Nazrul.

It is clearly perceptible that Nazrul’s contribution to every branch of literature and language was
equally phenomenal. But why Nazrul became immensely popular, what made him our national
poet is something his writings themselves are evident of. Ahmed (1998) refers to what poet
Abdul Hye wrote about Nazrul in the Weekly Bikram under the title “Nazrul Acche, Nazrul Nei”
[Nazrul is There, Nazrul is not There]. According to Abdul Hye, Kazi Nazrul Islam became the
national poet for his being the pioneer to build our national culture. He was the guide who made
an urge among people to stand against all kinds of oppression. With Nazrul the days of struggle
and resistance came. With a bloody and firry spirit the Bangalis became mighty against
Imperialism, Colonialism, hegemony and all forms of oppression and autocracy. There is a
strong sense of national harmony and equity in Nazrul’s writings. The poet has always dreamt of
a country where there will be no racial as well as religious conflict among people. Abdul Hye

brought into light this very passion of Nazrul in the aforementioned essay:

13



... The identity of a man is that he/ she is a human-being, regardless of his religion,
colour and race. This story of human victory is the very writings of Kazi Nazrul Islam.
He was the new spirit who didn’t know the division between countries, time or people.
He is the fundamental and chief representative of the people who are deprived,
humiliated, oppressed, afflicted and unfortunate. He is the creator of a non-communal
Bengali culture (p. 628).

Khan also presents a similar view in his essay ‘Kazi Nazrul Islam - A Critical Overview’. In his

words:

Nazrul’s writings were clear, simple, yet profoundly emotive and meaningful. He spoke
from the depths of his heart. He was a sincere man who championed the cause of the
Muslims of Bengal yet he shunned racism, discrimination and communalism. He
advocated that both Muslims and Hindus should join hands and liberate their country
from foreign rule. He wanted the two communities to cooperate and co-exist in peace and
harmony [http://www.bmri.org.uk].

1.4. The Nature of Nazrul’s Poetry

1.4.1. Nazrul’s Uniqueness

Nazrul was an unparalleled creative writer of all age especially in terms of the range of his
audience and the appeal he built through his writings. In his essay ‘Kazi Nazrul Islam - A
Critical Overview’ Khan describes Nazrul’s distinctiveness as a writer in comparison with his

contemporary poets and writers:

His natural talent and creative ability enabled him to stand over and above all of his
contemporaries. For example, the poet Jasimuddin was a highly educated literary figure
who became renowned for his love of peasantry and rural life but, unlike Nazrul, he was
not able to transcend his idyllic vision of things. By contrast, the poet Ghulam Mustafa
was a devout Muslim who championed Islamic values and practices but, unlike Nazrul’s
Islamic poetry, his works are devoid of artistic and emotional charge and spontaneity.
Likewise, Ismail Hussain Shiraji was a committed Pan-Islamic activist and a
revolutionary poet but, unlike Nazrul, his works fail to evoke the Islamic past in the form
of powerful imagery and linguistic diction. Like Shiraji, Imdad Ali was very fond of
versifying the glorious Islamic past but, unlike Nazrul, he too failed to capture the image
of Islamic past in a way so that it made sense to the Muslim masses, irrespective of their
social, economic and political background. Just as Sir Muhammad Igbal (better known as
Allama Igbal) was regarded as the poet and philosopher of the Muslims, Rabindranath
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Tagore became the poet and philosopher of the Hindu elite whose work hardly appealed
to the majority of the people of Bengal, especially the Muslim and Hindu peasantry.
Being the indomitable voice of the masses, Nazrul tried to strike a balance; thus his
writings directly reflected the hopes, concerns and aspirations of all the people of Bengal,
both Muslims and Hindus. In that sense, Nazrul was an outstanding and unusually gifted
literary artist and synthesizer, who successfully captured the different angles and
dimensions of our lives and endeavours in his writings, and in so doing he became a
writer and poet of unrivalled abilities and achievements [http://www.bmri.org.uk].

Hence, Nazrul’s language reached the mass, the common people with whom the poet’s
contemporaries could not remarkably be connected through their writings. We find that Nazrul’s
Islamic songs also hold the sense of equity and justice. For example, the song “We are the people
who embraced martyrdom for the cause of the religion” expresses the spirit of universal
brotherhood. How Islam brought harmony in the world and confirmed the victory of humanity is

what Nazrul made us remember:

“Merely for the Muslims Islam has not come
Muslim is one who calls for truth and obeys Allah alone.
Equal to him the beggar and the king

All are brothers — is what he believes in.

We were the first to liberate the women —

To restore their rights equal to men.

We ruined the wall of envy and boast

Unveiling the darkness we kindled the lamp of hope.”

1.4.2. Nazrul’s Devotion to Islam Contributing to His Writing of Islamic Songs

Among all the song-writers of Bangla language who wrote Islamic songs Kazi Nazrul Islam’s
name comes in the very first place. AlI-Aman (2006) mentions Nazrul introduced a new trend in

the history of Bangla song that is the trend of Islamic songs. Genuine Islamic songs were not
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composed before Nazrul’s endeavor. Nazrul’s alone composition of all these Islamic songs
awakened a new consciousness of nationality and advancement in the minds of the Bengali

Muslims.

Before independence from the British rule in Indian sub-continent the Muslims became a
parasitic nation losing their traditional glory. Nazrul reminded them of their lost sense of Muslim
nationalism and sense of equity proclaimed by Islam. Moreover, Nazrul tried his best to build a
bond between the Hindu and Muslim communities. At the same time he wanted to revive the
Bengali-speaking Muslims by inspiring them through his Islamic nasheeds and poetry. His
contribution for that purpose was huge. Ahmed (1998) agrees and quotes what Abul Mansur
says (interpretation of the meaning): “It is certainly true that if poet Nazrul Islam were not born
at least the Bengali-speaking Muslim society would have been compelled to fall back from
today’s advancement of their success probably for about one century. One day Nazrul Islam
came like a storm and conquered the fort of Bengali literature making a loud call Allahu Akbar
(Allah is Greatest). He waved the flag on the broken castle of Bengali-Muslim society. He
fulfilled the want of language and substance of the Muslim Bangla literature. From the spiritual
perspective it is a revolution in their national life. The leader of this revolution is none other than

Nazrul.” (p. 620)

In his essay under the title “Amar League-Congress” (My League-Congress) Nazrul wrote
(interpretation of the meaning): “Islam has come to establish complete peace and equity into the
world. The holy Quran speaks of this very message. ... [ have no God but Allah. To obey Him is
my only human quality. ... Allah is my God, I am the ummah (nation) of Rasulullah (peace be

upon him). Al-Quran is my guide. My Allah is “Al-fadulil Azim” — The Most Graceful. He is the
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One Who did not let me take anything from my nation or my community. The very hands which
I have raised for asking help from Allah have never been stained by anyone’s alms other than
Allah. Now only Allah is taking His lost and shelterless servant towards His path. I have gained
full forgiveness from my Allah Who is Most Forgiving. I have found the right way. I have
occupied the right of being Allah’s servant. From now on I have no more need, no more demand

at all.

... Those who have read my poetry are the witnesses that I have tried my whole life to unite the
Muslims, to remove their inactivity, idleness, spiritual emptiness and disbelief. By the strength
Allah has given me, all I have persevered with whatever I said, whatever I wrote and with my
own life to make the Muslims of Bengal stand raising their head, as a Muslim bows his head
before none but Allah. Truly my endeavor was to keep the belief of the three crore ignorant
Muslims intact, by recording hundreds of Islamic songs in the gramophone recorder” (pp. 620 —

621)

Throughout his life Nazrul continued to nurture the Islamic thoughts and sentiments he was
acquainted with from his childhood. Love of Allah and Rasulullah (peace be upon him) found
shelter in the innermost part of his heart. Consequently, through his poetry and songs he makes
us hear the words of Allah Subhanahu wa ta’ala and His Prophet Muhammad (peace be upon

him). He sings his Islamic songs of humanity with the light of the Holy Quran and Hadith.

It was Nazrul who first used Arabic and Persian terms in many of his poetry as well as songs
with a marvelous craft which successfully exposed the Bengali-Muslim culture. Before Nazrul

other poets tried to use Arabic and Persian language in their literary work to create a new form.
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But their attempt did not succeed as the terminology did not suit the substance and mood of their

literature (Baten, July 11, 2012).

In the appendix of his book Ahmed (1998) attaches the commentaries given in the preface of the
book Bangladesher Jatio Kabi Kazi Nazrul Islam (Kazi Nazrul Islam, the National Poet of
Bangladesh) which was published under the management of Ali Avarsaji by the Cultural Center
of Iran, Dhaka, Bangladesh (interpretation of the meaning): “By the use of Persian and Islamic
terminology in his poetry Nazrul has created a revolution. According to Nazrul this has not
reduced the value of his poetry at all; rather it has enriched his poetry and nourished them as

well.

On the other hand, Narul’s introduction to the Iranian poet Hafij Sirajee, his study and translation
of Sirajee influenced Nazrul’s poetry to a great extent. The rhythm, wording, mood and subject
matter of Sirajee’s poetry and gazals have made Nazrul’s poetry noble and ornamented them
with sense of love, spirituality and many other beauties. ... Nazrul was influenced by other

Persian poets Omar Khayyam and Mawlana Jalaluddin Rumi.” (p. 642)

This expertise in various languages did not come onto Nazrul suddenly. Nazrul took his first
lesson of Arabic and Persian languages from his maktab’s (maktab is a primary school that
teaches Islamic education) teacher Moulovi Kazi Fazle Ahammad. Besides, Nazrul had an uncle
named Bazle Karim who was an expert in Persian. He tried to write poetry in Persian language.
By the influence of this uncle Nazrul tried to write poetry mingling Arabic, Persian, Urdu and
Bangla. In 1915 while Nazrul was in Raniganj Searsol Raj High School in class VIII he met his

Persian language teacher Hafij Nurunnabi. By his inspiration Nazrul took Persian as second
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language and learned Persian language with great zeal (Al-Aman, 2006; Ahmed, 1998). This
learning played a great role in future that started from his understanding of the Persian poet Hafiz

while he was in the military camp from 1917 to 1919 (Aman 2006).

During childhood this very learning of Arabic and Persian, his headship in the mosque as an
Imam (head of a mosque), his role as a muazzin (one who delivers the call to prayer in the
mosque), his recitation of the Quran inspired him a lot to develop in his religious life.
Subsequently, in the history of Bangla song he started a complete new trend of Islamic song.
Therefore, Aman (2006) truthfully said the inspiration for this extraordinary contribution must

have originated from those childhood teachings of the poet.

On December 23 in the year 1940 Nazrul presided over the conference under the title “Kalkatta
Muslim Chhatra Sommelon” [Calcutta Muslim Students Conference] where addressing the
audience Nazrul said in his famous speech (interpretation of the meaning): “I would like to let
you know I want nothing at all, except Allah.” (Al-Aman 2006). He also advised the young
generation: “Do not ask for help from the leader, Allah will be displeased by that. Ask for help
only from Allah. Say the praises and glories of Allah alone.” (Ahmed 1998). In 1940 Nazrul
joined another conference of ‘Faridpur Zillah Muslim Students Committee’. There he addressed
the youth inspiring them to work for the wellbeing of the Muslim nation (interpretation of the
meaning): “Young crowd of students, save the Muslims of the Bengal.” He added: “Hold the
people back which is moving towards the graveyard. Bring them into the path, where they
conquered the Persian and Roman Empire someday in the past.” Reminding the students of the
old glory of the Muslims he said — “Dear young men, I’ve seen you more than a thousand years

back from now — in the Battlefields of Uhud, Badr and Khaibar. I’ve seen you as the former
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soldiers in the world-conquering army of Umar Faruq (may Allah be pleased with him), I've
seen you by the right of Musa (pbuh) and Tarik in the African territory, I’ve seen your raised

heads surpassing the height of the Pyramids of Egypt.”

Kabya Ampara was one of the greatest Islamic works of Nazrul. Along with other scholars in
this book Nazrul translated thirty eight chapters of the Holy Qur’an in the form of poetry. Nazrul
says in the introduction of Kabya Ampara that his greatest intention in life was to translate the
whole Qur’an in the form of poetry. However, though he could not execute his great wish
completely, but Allah, the Most Merciful has fulfilled part of his desire. Alhamdulillah (All
praise be to Allah). We, the Bangla-speaking Muslims as well as non-Muslim communities are

indebted to Nazrul for his contribution to Islam.

It was Nazrul’s wish to be buried near a mosque as he expressed this desire in one of his songs —
Mosjideri pashe amar kabar dio bhai (Bury me by the mosque) (Al-Aman, 2006). According to
his wish that Allah the Most Merciful fulfilled, he was buried near the mosque adjacent to the

University of Dhaka (Al-Aman, 2006; Ahmed, 1998).

From the beginning to the end of his literary life Nazrul wrote a number of Islamic oriented

poetry and songs. The following is a catalog of his Islamic works:

1. In Moslem Bharat Kazi Nazrul Islam’s first published poem was ‘Shat-il-Arab’ (May 1920)
2. Second poem ‘Kheya Parer Toroni’ (July 1920)

3. ‘Korbani’ (August 1920)

4. ‘Mohorrom’ (September 1920)

5. Seven Islamic poems along with five other poems published in Agni-bina (October 1922)
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

Poems in Arabic Rhymes (1923)
‘Fatiha-e-doaj-dohom’ published in Bisher Bashi (1924)
‘Khaled’ (1926)
‘Umar Faruq’ published in Sawgat (1927)
Jinjir (1928)
Rubaiyat-e-Hafij (1930)
Julfikar (1932)
Kabya Ampara (1933)
Mohammad Mostafa Salle Ala and Jabi Ke Madinay (1933)
Tawfeek Dao Khoda Islame (1934)
Maktab Sahitya (1935)
Sei Rabiul Awaler Chand (1937)
Ore O Madina Bolte Parish (1938)
Nine Gazals of Diwan-e-Hafij translated and published in Nirjhor (1939)
Notun Chand (1939)
Khodar Raham Chaho Jodi Nabijire Dhoro (1940)
Morubhaskar (1950)

Rubaiyat-e-Omar Khayyam (1958)

[http://www.shodalap.org/deshebideshe/13308/]

1.4.3. The Essential Islamic Aspects Presented by Nazrul’s Islamic songs

The themes of Nazrul’s Islamic songs are of various religious matters. Islam is based on five

pillars namely kalima (that is to testify there is no God but Allah), salah (five-times daily

21



prayers), fasting in the month of Ramadhan, zakah and hajj. All these Islamic aspects are
wonderfully presented in Nazrul’s Islamic songs I have translated. For example, in the song “The
word of shahada contains the light of Allah” the poet reveals the reward that is hidden in shahada

and describes the importance of the remembrance of Allah:

“The word of shahada contains the light of Allah

Like hidden in the oyster-shell shines a pearl.

One who remembers this word in the early morn
Till he closes eyes when the night falls,
For him this painful world is a blessed refuge

Never is he befallen by misery or misfortune.

All the time whose tongue is busy with this word
The knowledge about Allah is no mystery to him,
His heart shines anew, so pure, so clean

Forever in the way of Allah he surrenders every whim.

The wondrous virtue of shahada surpasses the most sacred name of Allah
For it brings one closer to his Lord —

Pouring into his heart ecstatic joy of seven heavens.

His next life will be under the eternal Throne of Allah.”

Allah says in the Holy Qur’an (interpretation of the meaning): “And establish prayer and give
zakah and bow with those who bow [in worship and obedience]” [Al-Baqara 2: 43]. Nazrul

warns us about five daily prayers insisting on the fact that without saying prayers regularly we
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cannot get closer to Allah. Performing prayers with sincerity can only assure success in our

worldly affairs as well as in the hereafter. Nazrul writes:

“For whom you’ve been toiling so hard; who’ll be your companion?
None will bring light to the grave of the one

Who does not say his prayer.

Prostrate yourself before Allah with humility and fear

To be close to Allah; to succeed in worldly life and the hereafter.”

Ramadhan teaches us many things including self-restraint. When we fast for the sake of Allah we
control our desires and surrender ourselves to Allah’s will. We try to make our inner and outer
selves more beautiful. We can also perceive the sufferings of the poor who have to starve for
want of food. Allah commands us to look after the poor and needy people around us by feeding
them, by helping them with the money and wealth that Allah has given us. Therefore, the spirit
of Ramadhan is that of sacrifice. The Muslims should celebrate Eid-ul-Fitr in order to live the
rest of the year with the light of the same spirit. The song “Remember it’s Eid at the end of
Ramadhan’s fasting” which is nationally celebrated on the occasion of Eid every year in

Bangladesh contains the teachings of Ramadhan as well as Eid-ul-Fitr:

“Remember it’s Eid at the end of Ramadhan’s fasting
Come with the spirit of sacrifice today repelling your self-desires —

Observe the command of Allah, the Lord of the worlds.

Y our wealth is not merely for your own pleasures

Give zakah to the deserving Muslim brothers.

Give away all what will come of use
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To the starving men who ought to fast for life.
Feed the poor, the orphan and don’t refuse

The grieving beggar that struggles to survive.

Pour into the bowl of your heart the ambrosia of tawheed

Hazrat (pbuh) too, may accept your invitation, what more you need!

Always who hurled at you pebbles of malice and spite
Take all those pebbles to build a mosque of love and delight.”

The last two lines remind us of the verse of the Holy Qur’an that Allah says (interpretation of the
meaning): “Repel, by (means of) what is best, (their) evil. We are most knowing of what they

describe.” [Al-Mumenoon 23: 96].

Hajj (Islamic pilgrimage) is the theme of Nazrul’s song “Pay a visit to Kaaba, to see the
homeland of the Prophet (pbuh)”. Besides these aforementioned fundamental rituals of Islam,
Nazrul appears to contemplate on other Islamic ideas as well. For example, Nazrul utters his
gratitude to Allah Who has sent the holy Qur’an as a guide for human being. Allah says in the
holy Qur’an (interpretation of the meaning): “Indeed, this Qur'an guides to that which is most
right (or stable) and gives good tidings to the believers who do righteous deeds that they will

have a great reward” [Al-Isra 17: 9]. k ~0d a#6RCc=Acai FoUksa Fes~CFW

2q XL 0 1 6-a=s+UR6 400 AENca v ¢i
= By =sie~6 88 O URei% ~0R
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1.4.4. The Quality of Sound of Nazrul’s Verses:

h Ud=¢caiicel i meNece A5 10 a ~Ce ~AAl &U4ed 4 B (p=i~E=-The Personality
and Poetry of Kazi Nazrul Islam, in Nazrul: An Evaluation iUk ~od a%=¢Hi éAcai~a=4 ~0a0
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j iean Neid = BAFad o=kt MIRKJ—%CH A =sca Eﬁ i éaa =S~Adie=a=
b eFCo6HE Bo=6A-8A&ci 8k ~0d #feaa :CEI‘EaQJK;=al—~e=ac;1=a FeRa & OFAl i=8==
CaeA;l Eeo=¢N§:aE76=eleEaG[J1aC—k1 e\(]EIH[EamO?I‘ﬁ‘Ee—*vaea AHOK? fa==é¢H =
EalalziEI; ‘7q[E:cB€eo ¢~7=60a Acadi O~ ~aca=Ueei (IhLE=A\e(}a~m=<;Nfea\a AN U=
{UREs ~==8a ~ea~AaE——~eega~a1&E=§N'e1 A E=f[1;1 (11—~aC=a ~6iFo% 40 ¢aCe=aCelba B=
B ¢Add FeNiUEa B-ai eRCalbilh e NilBe~aca Ba=dié Wi 1 1 Ka edga(RazK

bii~d édNca FUEécE 2h ceAda =5 EN T a0W
Ore hottya noy aj ‘sottya-groho’ shoktir ud-bodhon!
Durbol! Bhiru! Chup roho, oho khamkha khubdho mon!
Dhoni uthe roni’ dur banir, —

Ajikar a khun korbanir!

ped FeNiURa Foe Nk ~0d8 defeaa abeeca (b=eR=asc= o4 1 Aekeca~aike URo=0i Fks=6¢a Cb==

é~8aA -8B =4GR (U ¢4 ¢3H

Shobhay otul se phul amar Allah o Rasul

Dui bajute tabij kore/ Khara hobo roj hashore

Jhinuker buke lukiye thake jemon moti

Sauda Allah’r rahe tar rohe moti

26



e Tahar hridoyakashe sat behesht bhase

e Setha Nobijir BA (Foi Rawjate tor arji korbi pesh

qUENEcT A0~eRF~a ¢aeNea FURfeaa aheca Cbe iU Fea Fo-f M Fee-a8aRCW

Bajichhe damama, bandhre amama

Hassan Hossein hese hese/ Nachto amar Bokkhe ese

Shon kende kende behesht ho’te Hajrat aj ki chahe

Ja’r joar ese duniar deshe desheK
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Chapter 11
Translations of Selected Nasheeds Written by Kazi Nazrul Islam
2.1. Whosoever aims to reach Allah
t (bécH B=a sdc-eB- AP &k (WK ks ARG Al ~064" B Al TH
t (ki i ~a& O BTN deat e~

k caFA iF 104 4 ~CRA U Bei (N aci
qo=Aei &b a6l el aB=aCt 4d0k
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N é~8Ncd BcdeT =aCERe~a\
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pFEE UhdAa2ea 0>

AU Boi (U E~6=aCa 4
\ BeBpesc 4l ~aanst sl ool B
A el &F AU snAca A B

2.2. Two flowers bloomed in the garden of Islam

qi (;9&;'1' Eéé%é’r,:gﬁ E(}aa:f[EO@@afﬁfea\é

A il 4 Co ~8i &~ b ek ¢ dAHREATRE K

j otE-awA IR R d4U(EAcssca ¢x(motl Kl

j oadXia0#a 4CAFAA B A iRC=i#UReN-0s-4 AAK
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1 a50Ba (08 BRi=C~0F% et

2.3. With the goods of Islam a new merchant has come
t dCHEEpcCeeNfesa =8 4 BADIeAa EK
' ¢d P sl saake= ¢ Ahi<NRo¢i &+6-Ca0=aF K

N groci eaNEocl M AR A e i~ac 68
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qUEsR<NiUER 1 64" &5c~(RCH dURaAEIsseE-6 dRK
a ¢a NABEdEc=08-AFUR Aci
t 4G BN ~aY N 6=o¢i 643 ¢164ki K

fa-eHi aNAR-A0F daBsetic+Rt AR RseN &l
qUea BeA R i UEnca sk NaiRAweca”

t cqUARdcACHA Baa (sl

' ¢ BEI eedCoasi-oci 8 asefURH R ~a08-AK

1 afUEROUN N NeUEgl (OB Baf=a ~0
t tH B ~aictca ~areaNi=UEd ¢éi
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qoFUB~ARCE ~Ca~d~dj 14~ ~&

e B 104 3 ~CRA B 6-4RCcaF

t Up=eephindd &4(ER~6-a i Ai1 ¢ehh ~Aog e @nie

2.4. Beloved of the universe, Muhammad (pbuh) has come in the world
Bl B NiUEs 34 el 1 U 4 ~CRB A (RUReAca Ba+(Rs caC
' i Beiddat < Abakeao=aCE aQARLaCHUReeRMkci e ARCIE
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ghae=aC=a(Es=mcFaich
nh~Ar=4 CAdRea N s UEnig s URFe Al UK

2.5. The word of shahada contains the light of Allah
qUEF ¢eCeReUNUC~ Adi~aeURa(UeNe &0

1 4B (ool B AU ceCaa+URE-804 ¢
qaet Fi s UR=URa a00Nas1
k B BatEANGRE 04 o< aNdi aBe
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2.6. We are the people who embraced martyrdom for the cause of the religion
t F=aURFéaes (b3 As-ARCH ~868Cca NeFUEAG sheNUReE#Yca
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2.7. The lovely flowers, sweet fruits and rivers’ freshwater
q Uk BoHeT Bl BN de=aCed BNl ~B=

rrrrr

| = @& Ri=#cdddoci &N ¢l &gdF¢eK
qUE=Al 4C-4 Ae NOEHR B8 e +URE-d U660

1 = @R BdvHci & BAogasékK

v ¢i =04 Ba B E=4Cs B0
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2.8. Go say your prayer
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q¢AE AicéFfe= mlXic=6i ARG ¢&Cho=#E=a CHURERE-NRK

2.9. Come on, come on, whoever wants to be in Madina
' ¢d Bealded Eeald (bH Bt ~aiedeAbaT ~Ca~
t UREHUEHE 4 eHeNfeia 5 ~aheeidiet 4% 4CHUEN-Oe Nl K
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2.10. Remember it’s Eid at the end of Ramadhan’s *fasting
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2.11. The blessed name of Allah is the touchstone to the believer
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2.12. Pay a visit to Kaaba, to see the homeland of the Prophet (pbuh)
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Chapter 111

Translation Strategies
3.1. Equivalence: Formal and Dynamic Translation
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3.2. Translation Process: Analysis, Transfer and Restructuring
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Fig. i Nida’s model of the translation process
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